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Section A

You must answer all the questions on both passages from your chosen text.
In your answers in this section, you should comment closely on the language used.

Either

Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—-675, 867—1080)

or
Homer, lliad |
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Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)

3

1 Read the following passage and answer the questions:
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&puv yap 008ev éx Téxvns Tpdocew kakms,
Y ) bl \ NI 4 4 4 3 /
o7’ avT0s ovl’, ds pacw, ovkploas EuE.
bl bl y s ¢ ~ \ / \ b4 3y ¥
al\’ e’ érotpos mpos PBiav Tov avdp’ dyew
\ \ / bl \ 3 4 \ \
kal un 86Aotow: ov yap é¢ évos modos
Nuds Too0vG0€ mpos Plav yewpwoeTal.
mepplels ye uévrol oot Evvepydarns okvad

mp0067Ns kaletabar Bovlopar &, avaé, kalds

~ 3 ~ ~ \ ~ ~
Spdv €éfapapTely nallov 7 VikaAy KAKDS.
bl ~ \ ~ b \ \ / \
€abAol maTpos mal, kavTos v véos moTe
YADGoAV ey apyov, xeipa 0 €Lyov €pyaTiy:
~ 3 b b4 3 \ [4 ~ ~
vov 0’ els €Aeyyov é€wwv 6pd PpoTols

\ ~ s o\ ¥ ’ y ¢ ’
™V yAdaoav, ovyt Tapya, mavl’ Nyovuérmy.

7{ 00y 1’ avwyas dAlo ANy Pevdy Aéyew;
Ayw o’ éyw 86Aw DilokTTyy AaPeiv.
7( 6’ év 06Aw Oet waAdov 1 meloavt’ dyew;
b \ / \ / J bl N /
o0 w1 mibnTar mpos PBiav 8’ odk dv Adfocs.
0UTWS €yeL Tt dewov Loyvos Opdoos;
{oUs v’ AQUKTOUS KAl TPOTEUTOVTAS POVOV.
5 3 ’ ) sQ ~ ’
ovk ap’ éxelvw y’ 000€ mpoouiéar Opaci;
b4 \ / / ) 4 3 \ /
oV, u1) 06Aw AaBdvta y’, ws éyw Aéyw.
b bl \ ¢ ~ ~ \ ~ /
oUK aloxpov ny7n 0nTa 7o Pevdyn Aéyew;

3/ b \ ~ 4 \ ~ /
oUK, €l 70 cwbivai ye 70 Pevdos pépet.

T®Ds 00V BAETwY Tis TaUTA TOAU)OEL AaKEW;

(24 ~ 5 / b bd ~ 4
oTav TL OpQs €ls KEPOOS, OVK OKVELY TPETEL.
/ )3 \ / ~ bl / ~
képdos &’ éuot 7{ TovTOV €s Tpoiav poletv;

(4 ~ \ / ~ \ /
atpet Ta Toa TavTa v Tpolav uéva.

b > ¢ 4 ¢ 3 4 ) 33 4
OUK Gp~ O TEPGWY, WS EPAOKET , €L EYW;
oUT’ dv 0D kelvwy ywpls oUT €ketva Gov.

79 o) / ¥ b4 QI ¥
Onpate’ odv yiyvour’ av, elmep 08’ €xe.
¢ ~ 4 y / / 4
ws To0T6 Y’ €pas dvo pépn dwpnuarta.
molw; pabwy yap ovk dv apvoiuny 7o Opdv.
/ I N 4 \ b \ ~) ¢
co@os T’ av avTos kayalos kexAy aupa.
4 4 ~ b / 3 /
(Tw* TON0w, TACAY AloXUYYY AQE(S.
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(Sophocles, Philoctetes 88-120)

(i) Lines 1-12 (épvv yap ... mavd’ nyovuévmr): examine the contrasts made by Neoptolemus
and Odysseus in these lines.

(i) Translate lines 13-17 (7{ odv . .. loxdos Bpdoos).

[10]

[5]

(i) Lines 21-33 (ovk aloxpov ... aloyvvny agels): how does Odysseus win over Neoptolemus
in these lines?
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Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)

2 Read the following passage and answer the questions:

b ~ \ ~ / \ /) 3 / 4
DA, amopets 8e 700 aU; pun) Aéy’, & Téxvov, TAdE.
Neo. aAX’ év0ad’ 116 T000€ ToU mabovs kvp®.
DA, 00 &) o€ duoyépeta ToD YOTNUATOS
émeloey WaTe un w ayew valTny €Ty
Neo. amavra dvoyépeta, Ty avTob gUOW 5
OTOY NV TiS Opd T U) TPOTELKSTA..
5 Y QN ¥ -~ , ’
DA, alX’ 00dev €€w ToU gpuTeboarTOS OV YeE
~ b \ ~ 3 \ 3/ ] ~
Spds 0v0€ pwvets, eallov dvdp’ émwpe .
Neo. aloxpos pavovpar To0T’ aviduat wadad.
DA, ovkovv €v ols ye Opds: €v ols 0 aDOAS OKVEA. 10
o ~ ’ / U ~ 4
Neo. & Zev, 7i dpaow; devTepov Anpld kakos,
/ J a \ ~ \ / b4 P ~
kpvmTwv 0”4 un det kat Aéywv aloyior’ émdv;
¢ \ Q) bl \ ) \ \ / b4
P\, avnp 00, €l w1 yw Kakos yrauwy epuy,
/ ) v b \ \ ~ ~
mpoOoUs u’ €oike KaAkATwY Tov TAOUY GTEAEW.
\ \ b b4 ~ \ \
Neo. Aimrwv pev otk éywye Avmmpas b€ un 15
méumw o€ wdAdov, To0T avidpal waAadt.
/ / 5 / 4 b 4
P\, 7i{moTE Aéyers, d Tékvov; ws ov pavlavw.
b / / ~ \ 3 4 ~
Neo. 008¢v oe kplUipw: Set yap s Tpoiav oe wAety
\ \ bJ \ \ \ bJ ~ /
mpos Tovs Ayaiovs kat Tov Arpelddv oTolov.
D\ oluot, 7i €lmas; Neo. --un orévale, mpiv udldns. 20
P\, motov pdbnua; 7i e voets dpaoal moTe;
Neo. oot kakov uev mpdta 7000, €metra O€
\ \ \ /4 / ~ 4
&vv oot Ta Tpolas wedia moplioar poddv.
D\, kal TadT’ alnby opdv voets;  Neo. --moddn kpatet
/ bl / \ \ \ ~ /
TOUTWY Avdykm, Kal ov un Bupnod kAdwy. 25
D\, améAwda TANuwy, mpodédopar. T{ w’, & Eéve,
/ bl / ¢ / \ /
dedpakas; amodos ws Tayos Ta T6éa pot.
bl b bl e/ ~ \ bl / /
Neo. adX’ odx olov Te' 7Hv yap v Télel kAVew
76 7’ EVOLKOY € KOL TO CUUPEPOV TTOEL.
D\, & mUp oV kal mdv Oelua Kal Tavovpylas 30
dewns Téxvmu’ €xbioTov, old u’ elpydow,
ol pmdryKas
(Sophocles, Philoctetes 898-929)

(i) Translate lines 1-6 (amopeis O€ . .. wn wpooeLksTa). [5]
(i) Lines 7-19 (aAX’ ovdev . .. Arpedwv aTélov): how does Sophocles make these lines
especially dramatic? [12]

(i) Lines 20-32 (oiuot ... nmdrnkas): what is the tone of Philoctetes’ words here, and how is it
achieved? [8]

[Total: 25]
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Homer, lliad |

3 Read the following passage and answer the questions:

) \ ’ % 13 ’ ¢ ) \
oV uev ool woTe loov éxw yépas ommdéT’ Axatol
4 b / 3 3 / /
Towwv ékmépowa’ € varduevov wrollelpov:
5 \ \ \ - ™ ,
aAla 70 wev wAetov moAvdikos ToA€épmoLo
~ bl \ / b) bl \ 3/ \ 14
xetpes éual Stémova™ arap My woTe daouos LknTal,
\ \ / \ ~ b \ Pl / /
oot 70 yépas moAD uetlov, éyw 8’ 6Alyov Te pilov Te 5
b4 y v bl \ ~ bl / / /
€pxop’ Exwv émi vias, émel ke kapuw molepnilwy.
~ J 5 / J bl \ 5 \ / / bl
viv 8 elut POMS’, émel 1) moAd pépTepdy éoTw
b ) \ \ / bl / 3
olkad’ (puev ovv ymuol kopwvicw, ovdé ¢ olw
> /Qy ¥ 3\ 1% \ ~ s 7 »
evldd’ dryos €wv agevos kal wAoUTOV agvéew.
bl / b ~ 3
Tov 6’ Nuelfer’ émerra avaé avdpav Ayauéuvwv: 10
“ -~ /Ny > s g SQ /s 3w
pevye pal’, el Tou Bupos eméoovrat, 006€ o’ eywye
/ </ ) ~ / / y v \ ¥
Aooopar €lvex’ éueto pévew: map’ éuotye kal dAdot
</ / / / \ / /
ol ké pue TyunoovoL, palioTa 6€ untieTa Zevs.
b4 / /7 ) / 4
éxlioTos &€ pol éaat droTpepéwv BaciAnwy:
>\ / b4 / / / /
alel yap ToL €pis T€ piAn TOAepol TE payal Te* 15
5 / / 3 / \ / )
€l pada kaptepds éaat, Beds mov ool 76 v’ Edwrev
/ PR IAY \ / ~ \ ~ ¢ 4
olkad’ lwv ovv ymuol T€ 07)s Kal 0OLs €TAPOLTL
/ 3 / D \ b bl /
Muvpuiddévesow avacaoe, aéfev 6’ éyw ovk aleyilw,
sQy > , 5 ’ ’ ?
008’ 60opar koTéovTos: ametMjow 6€ Tou Hde:
¢ /3 ) ~ o/ ~ bJ /
ws éu’ apaipertar Xpvonida PoiBos AméAAwv, 20
\ \ 3 \ \ /o Pl ~ ) ~ 4 /
TNV eV éyw oUY YL T EUT) KOL €UOLS €TAPOLTL
4 A
méuhw, éyw 8€ K’ ayw Bpionida kadlurdpnov
b \ I\ / \ \ \ / b4 3 AN QA
avTos (wv kALainvde, To aov yépas, opp’ € €ldns
(4 / / > / / \ \ ¥
0000V QépTEPSs elut o€lev, oTuyén O€ Kal aAlos
%3 > \ ’ e ’ 1% »
loov €uol pactar kal opotwbyuevar avryy. 25
3 / oo )y ¥ / B 3 / ¢ 5
ws pato: IImAeiwve 8’ ayos yéver’, év 8¢ ol Top
/ / / /
orlecow laclool Suavdiya pepunpilev,
bd 3 ~
7 6 ye pacyavov 6£V épuocduevos mapa unpov
\ \ b 4 o B oo 3 /
TOVS eV avaoTioetev, 6 6 Arpeidny évapilot,
% , ’ 3 ’ ’ ’
Ne xoAov mavceer €pnTiceLé T€ Quudv. 30

(Homer, lliad I. 163-92)

(i) Lines 1-9 (00 uev ... mAovTov apiéew): how does Homer convey the strength of Achilles’
feelings? [7]

(i) Lines 10-19 (Tov 6’ nueifer ... ToL OO€): what is Agamemnon’s tone in these lines?  [8]

(iii) Translate lines 20-25 (s e”,uf. .. 6,uocw0ﬁ,uevaL c’iVTnV). [5]

(iv) Lines 26-30 (s gdro . .. Te Quudv): how is Achilles characterised here? [5]
[Total: 25]
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Homer, lliad |

4  Read the following passage and answer the questions:

/7 € / J b ~ / \ / /
kal pa mdpotl’ avToio kabélero, kai Adfe yolvwy
~ ~ y v s e Pl ~ 4 ~
oran), 6eéitepy) 8 ap’ v’ avllepedvos élovoa
/ / / / 3/

Atooopévn mpooéeure Aia Kpoviwva avaxra:
“ ~ bl

Zeb matep, €l mote &7 o€ per’ abavdToiow dvmoa

N ¥ N ¥ / 4 3/
7 €meL 1) €pyw, T6OE ot kpMMVov EEAdwp: 5

/ / [\ \ bl / b4
TIUN OOV oL VIOV 0S WKUUOPWTATOS AAAWY
b 5] bl /7 ~ b4 bl ~ bJ /
émer™ arap pw viv ve avaé avdpov Ayauéuvwv
b / ¢ \ \ / / b \ bl /
NTiunoer: EAwv yap €xeL yépas adTos amoipas.
bl \ / / ~ bJ / / ~
ala o mép pw Tioov, ONdumie unriera Zev:
Téppa 8 éml Tpdeoat Tiller kpdTos dpp’ av Ayaiol 10

ey 3 ’ s s ’ /¢ A 3
viov éuov Tiowaw 6@éAAWaTlY T€ € TiuT).

3} / \ J 3/ / / /
WS PATo" THY 0’ 0V TL TPOCEPY VEPEA)YepéTa LeUs,
b b Q 4

A\’ aréwv ony HoTo Oéris 6’ ws Mhato yolvwy

\ / ) ~ \ 4 U 3

s €xer’ éumepuuia, Kal €lpeTo deVTEPOV ATVTLS”

@ \ \ ’ e 7 \ ’

VNLEPTES eV 81 oL VTTOOYED KAL KATAVEVGOV 15
N / b 3 \ b4 b4 / 3 ) oA b /

7N ambeur’, émel ob Tou €mL 8éos, Spp’ €l elbéw

4 bl \ \ ~ bl 4 / 5

0000V €yw peTa maow atipuoraty Oeds eque.”

\ \ / 3 4 / / /
v 8€ uéy’ oxOnoas mpooépn vepenyepéra Levs:
TPy \ ’ 3 )y 4 bS] ~ 3 4

7 0m Aolywa €py’ 6 7€ u’ éxfodomioar éprioes

(/4 [P 4 ) / bd / 3 /

Hpn o7’ av u’ épébnow dvedelots éméecow: 20
o\ \ \ b4 b > v b / ~

7 8¢ kal alTws u atel év abBavaroiot Beolot

~ b

vewkel, kal € ué pnow udxn Tpdesow apnyew.

bl \ \ \ ~ 3 bl / 4 4

aAla oV pev vov adTis améoTiye w1 TL voNay

</ bl \ / ~ / 3/ /
Hpm éuot 6€ ke TavTa peAoeral 6ppa TeAésow:

5 QY ¥ ~ ’ » ’
€l &’ dye ToL kepal) kaTaveboopar dppa memoilns: 25

~ \ bl d / 3y 4 /
T00TO0 Yap € éuédev ye per’ abavartoiol péyioTov

/ b \ bl \ / b ) \
Tékpwp® oV yap éuov maAwdypetov ovd’ amaTnAov

b ~ ”
008’ aTeAeUTNTOV 6 T{ KEV KEPAAT) KATAVEVOW.

(Homer, lliad 1. 500-27)
(i) Lines 1-11 (xal pa ... 7€ € Tiu7): how does Thetis attempt to persuade Zeus? [10]
(i) Translate lines 12-17 (ws ¢aro ... feds eipul). [5]
(iii) Lines 18-28 (tnv 0€ uéy’ ... karTavedow): discuss the portrayal of Zeus in these lines. [10]

[Total: 25]
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Section B

Essay

You must choose one of the two essays set on your chosen text. You should refer in your answer both
to the text itself and, where relevant, to the wider historical, social, political and literary context.

Sophocles, Philoctetes

Either

5 ‘Neoptolemus’ sense of what is shameful is at the centre of the play’s action.’ Discuss. [20]
Or

6 Discuss the representation of persuasion in the Philoctetes. [20]
Homer, lliad |

Either

7 Is Achilles in any way admirable in lliad 1? [20]
Or

8 Discuss the various narrative techniques deployed in lliad I. [20]
© UCLES 2012 9787/01/2012 [Turn over
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Section C
You must choose one question from this section.
Either
Unseen Literary Criticism
9

Read the following passage and answer the questions. A translation of the passage is provided
but in your answers you must refer to the Greek text.

Clytemnestra speaks here standing over the body of her husband, Agamemnon, whom she
has just killed.

14 ) v ) ) ) /
€otnra 8’ &vl’ émaic’ én’ éepyacuévors.
¢/ y ¥ \ Q) bl b 4
ovTw 6’ émpafa—ratl T4’ 0vk dpvricopnar—
4 /7 / 4 ) / /
ws wiTe pevyew unt’ auivesbar udpov.
b bl / 4 bl /
ametpov aupifAnoTpov, womep ixfiwy,
/ ~ ! /
mepiaTixilw, mAovTov elpaTos kakdy, 5
/ / / bl ~ bl /
malw 8€ vwv Ois* kav dvov oluwyudrow
~ bl ~ ~
pednrev adTod kdAa: kal TemTwKETL
4 3 / ~ \ /
TpiTYY émevdidwut, Tov Kata xBovés
7/ ~ ~ bl / /
Ai6s vekpdv cwTpos evkTalav xapw.
</ \ 4 ~ \ ¢ / /
oUTw TOV avTod Buuov oppaivel Tecwv, 10
bl ~ bd ~ ! \
KAKPUOLDY 6Eetar aljuaTos aeayny
/ ) ~ 4 4 /
Badew u’ épeuvn harade powlias dpécov,
xaipovaav ovdev aoov 1) 610608Tw
4 \ 4 3 4
ydver omopnTos kKdAvKos €v doyevpuaaiy.
¢ t ) 4 / b / /
ws H6” éxévTwy, mpéaPos Apyelwv T6d¢, 15
/ )y v b / 3 3 \ ) /
xaipour’ av, € xaipoir’, éyw 8’ émedyounar.
b )y 5 'é “ ) / ~
€l 8’ v mpemdvTws WoT’ émomévdew vekpd,
~ BARY / > ¢ / \ >
700" dv dikalws Ny, Vmepdikws wev oy
T00OVOE KpaTip €V dOpoLs KakdY 60e
4 bl / b \ bl / 4
mAoas dpalwy adTos EkTiver LoAdv. 20

(Aeschylus, Agamemnon 1379-98)
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| stand where | hit him, above my completed task.

This is what | have done, and | will not deny these things.

So that he could not escape or ward off his fate

I throw round him, as though for fish, an inescapable net —

an evil wealth of robe.

| strike him twice; and with two groans

he relaxed limbs right there; and when he had fallen

| add a third blow, as a prayer of gratitude

to Zeus below the earth, keeper of the dead.

In this way, falling, he gasps out his life,

And spurting a sharp stream of blood

he hits me with a dark drop of bloody dew,

and | rejoice no less than a crop rejoices in shining

water, gift of Zeus, in the birth-pangs of the bud.

This being the case, old men of Argos here,

you would rejoice, if you were to rejoice; as for me, | glory in it.
And if it had been right to pour libations on the corpse,

over this man it would have been done justly, no, more than justly.
This man here filled the mixing-bowl in his own house with so many curse-laden
evils; now coming home he himself drains it to the dregs.

(i) Discuss the tone of this passage. In your answer you should refer closely to the Greek. [10]

(i) What effects are achieved by the imagery in lines 12-14 (BdAAe: . . . év loyevpaow) and
lines 19-20 (Too@vde . . . éxmiver polwv)? [10]

[Total: 20]
Or

Essay
Answer one question on the theme relating to your chosen text. You must refer to your prescribed text
and at least one theme text. You are reminded that credit is given for evidence of engagement with the
secondary literature.
Either
Sophocles, Philoctetes: the tragic hero

Ajax

Oedipus Tyrannus

Euripides, Medea

10 ‘Resolute, not susceptible to persuasion, and convinced of their own rightness.’ Discuss this view
of tragic heroes. [20]

11 Discuss the view that Philoctetes is the loneliest and most outrageously wronged of all tragic
heroes. You should refer to at least one other of your theme texts. [20]

12 ‘The tragic hero acts in a terrifying vacuum. Discuss this view in relation to at least two of your

theme texts. [20]
13 Compare and contrast the heroism of at least two tragic heroes. [20]
© UCLES 2012 9787/01/2012 [Turn over
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Homer, lliad |I; Fate and the Gods

lliad V11, 1X, XVI, XVIII, XXIV
Odyssey |, XXIV

14 Discuss the differences between gods and men in Homer. [20]
15 Examine the extent to which mortals’ understanding of their fate makes us see their predicament
as tragic. [20]
16 Which is the more important: fate or the gods? [20]
17 Discuss the ways in which the presentation of fate and the gods is different in the Iliad and the
Odyssey. [20]
© UCLES 2012 9787/01/2012

www.theallpapers.com



11

BLANK PAGE

© UCLES 2012 9787/01/2012

www.theallpapers.com



12

BLANK PAGE

Permission to reproduce items where third-party owned material protected by copyright is included has been sought and cleared where possible. Every
reasonable effort has been made by the publisher (UCLES) to trace copyright holders, but if any items requiring clearance have unwittingly been included, the
publisher will be pleased to make amends at the earliest possible opportunity.

University of Cambridge International Examinations is part of the Cambridge Assessment Group. Cambridge Assessment is the brand name of University of
Cambridge Local Examinations Syndicate (UCLES), which is itself a department of the University of Cambridge.

© UCLES 2012 9787/01/2012

www.theallpapers.com





