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Section A
You must answer all the questions on both passages from your chosen text.

Either

Euripides, Electra (lines 1-111, 213-431, 487—-698)
or

Homer, lliad XXI|
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Euripides, Electra (lines 1-111, 213-431, 487—-698)

1 Read the following passage and answer the questions:

HA. &melbe, U1 yov' dV o€ Un WYOOELY YPEWY.

‘Op. obx £cO' 6tov Biyoln' &v EVOLKWTEPOV.

HA. kol g ELdpnpng mpodg d6HoLg Aoy g ELOLG;

‘Op. Helvac' dkovoov, Kol tdy' obk dAAWG EPELS.

HA. Eotnkor mdvtwg ' €l o1 Kpelcowy yop €l. 5
'Op. KW PEPWVY GOl GOV KAGLYVHTOL AOYOUC.

HAL. & dpidtot, dpo {ovtog f) tebunkodTog;

‘Op. N mpwtaL YAp oot TaYdd’ &yyEALELY BEAW.

HA. ebdoripovoing, uicov hdiotwy Adywv.

"Op. KoLvn SidwL TOVTO VY AUGOLY EYELV. 10
"HA. 1oV y1g 0 TARU@Y TAHUOVAG duydg Exwy,

‘Op. oby ¢va vouilwv ¢Beipeton mOAEWS VOULOV.

"HA. 0¥ mov orawilwv 100 ko’ huépav Biov;

‘Op. £xeL pgv, &obevng d¢ oM devLywv &vnp.

HA. Lbyov 3¢ dn Tiv' ABeg £x kelvov dpépwv; 15
‘Op. €1 {ng, dTov e Lwoa cLUPopAC EXELC.

"HA.. obkoLv bpdg Lov Tp@Tov Mg ENpov SEUAGC.

'Op. MOmoug ye cuvteETNKOC MCTE UE CTEVELY.

HA. ko kpdltow TAOKOUOY T' EcKLBLouEVOY EVpD.

‘Op. ddikvel ' &deAdOg 6 Te Bavwy 1owg TaThp. 20
"HA. olpot, Tl ydp Hot Tovde y' ot dihtepov;

‘Op. $eV OV TL doll oL C® KACLYVHTW, SOKELS;

"HA. &ntodv Exelvog, ob mapwv Uiy $liog.

'Op. EK TOV 0¢& vailelg EvBdd' dotemg £KAC;

HA. Eynudpecod’, ® Eglve, OovdcLoY YA UOV. 25
‘Op. QUOE' aderdov cbv. Muknraiwy Tiw,

HA. oby, ® mathp W' Hamley ExdwoeLy mote.

‘Op. €1¢", g AkodoAg OW KACLYVHTW AEYW.

HA. &V 10168 EkELVOL TNAOPOG Valw SOUOLG.

'Op. oxapeg T | BovdopBog d&rog doumy. 30
HA. mévng &unp yevvailog ¢ T L' eboepne.

(Euripides, Electra 222—-253)
(i) Describe what has occurred just before this passage. [3]
(ii) Translate lines 1-5 (&meABe . .. KpeloowV yop €l). [5]

(iii) Lines 6-16 (ikw 0€pwv . .. cvudopdc £xelg): how does Electra’s language make clear her

love for her brother? [7]

(iv) Lines 17-31 (obxoUv opdg ... £¢ T' W' eboeBng): do you feel sorry for Electra? [10]
[Total: 25]
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Euripides, Electra (lines 1-111, 213-431, 487—-698)

2 Read the following passage and answer the questions:

‘Op. xop’, ® yepoé. Tov mot, HAEKTPOL, TOOE

TOAALOY &VdPOG Aelyowor YAy KUPEL;
"HA. obtog tov Guodv motép’ Ebpeyer, @ EEVE.
‘Op. Tt dpNg; 68 dg cov EEEKAeYE clhyYyovoV;
HA. 68" £60' 0 coog KELVOV, €imep E0T' ETL.
‘Op. Eav
T W EcdESOpKEY DOTEP APYDPOL CKOTMVY
AOUTPOV Y opakTnP'; T| Tpocelkdlel LE Tw;
H\L.icwg 'Opedtov o' filry' fidetar PAETWY.
‘Op. PLAoL ye dwTHE. T 08 KUKAEL TTEPLE THdQL;
HA. kovtn 168 €rcopwooa Bovpdlw, EEve.
IIp. ® moTw, ebyov, BOyatep HAEKTPOL, BEOLC.
HA. 11 10V dntdvtwv § i TV dvtwv TépL;
Ip. AoBeLY dpidov Bnocovpdy, dV paivel Bede.
"HA. 1800 kaA® Be00¢. 1) Ti 01 AEYELS, YEPOY;
Ip. BAEWOV Yo Eg TOVE, @ TEKVOV, TOV GLATOTOV.
HA. nddon d€dopka U o0 y' obkéT' eb dppovelc.
Ip. obk €D Pppove "y cov Kaciyvntov BAETWY;
HA. todg €imog, d yepad', AvEATLGTOY AOYOV;
Ip. opav 'Opectny TOVdE TOV "AYAUEUVOVOC.
"HA. Tolov Y opakTnp' €Lo18MV, d TELCOUL;
IIp. oLAMY o' bOpLY, v TOT' EV TATPOG SOUOLE
VEPPOV SLhKkwY GoL UED' Uy BN Tech.
HA. ¢ ONG; OpD UEV TTOUATOG TEKUTPLOV.
Ip. Emertal LEALELG TTPOCTILTVELY TOLG GLATATOLG;
HA. &AL 0LKET, & Yepoé: cLUBOLOLOL YOp
TOLG OOLG MEMELCUAL BLUOY. & XpOV® dALVELC,

Exw o' AEATTWG ‘Op. k&€ EROV Y' EXM XpOVQ.
"HA. obdemote d6Eaa’. ‘Op. obd' Eyw yop HAmoa.
'HA. Ekelvog €1 o0 ‘Op. cOUpa6g Y€ ool LoVoC.

10

15

20

25

(Euripides, Electra 553-581)

(i) Translate lines 1-5 (yo1p', ® yYepal£ ... €imep ECT' ETL).

[5]

(ii) Lines 6-16 (Tl W' £c0d&d0pKeY ... obkET €b dppovelg): what is the atmosphere here? (8]

(iii) Lines 17-29 (obLk &b dpov® . .. cOUpay6g Y€ oot woévog): many have found this recognition
scene unconvincing: do you?

© UCLES 2011
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Homer, lliad XXII

3 Read the following passage and answer the questions:

tolol 8¢ ndbwv Hpye mortnp &vdpmv te Bewv Te:

“® moémot, | pilov dvdpor dStwkdUEVOY TTEPL TELYOG

hoBaALOIoLY OpOpoL: EROY ' bAopLpETOL fiTop

Extopocg, 6¢ Hot mToAAd, Bowv ML unpt' EKnev

101G £V KOpLHTIOL TOALTTTOY 0V, dAAOTE & abTe 5

EV TOAEL AKPOTATY VOV oDTE £ log’ AxXIAAEVG

dotv mépL TIpLapolo Tociv Toy EEcOL SLWKEL.

QAL dryete dppdlecbde, Beol, Kol UNTLAACHE,

M€ W £k Bovditolo cawoouey HE uy fidn

TINAELdN’ Ax1ANL dopudcoouey EGOLOV EdVTAL.” 10
tov &' abte mpocteine Bed YALKOTLG ABNYN:

“M TATEP APYLKEPALVVE KEANLVEDEG, OLOV EELTIEC:

&vdpo. BuNnTOY EOGVTAL, TAAOL TETMPWUEVOV OAGT),

Ay EBELELG Bavdtolo duomyEog EEavaAvOAL;

Epd &tap ob Tol TAVTEG EMOLVEOUEY BEOL BLAAOL.” 15
™Y &' ATOUELROUEVOC TTPOCEDT VEDEANYEPETA, ZEDC

“Bdpoel, TpLtoyévela, dilov tékog ob VO Tt Buu®

mpbdpovL LubEouat, EOEL® O tol fimog lvan

EpEov, dTN 1N ToL VOOg ETAETO, UNOE T' EpPWEL.”
MD¢ ELMOY DTPLVE TAPOC LepovLlay’ ABHvny: 20

B1 ¢ kot OLAVUTOLO Kapvwy dlEaca.

“Extopa &' &omepyeg KAOVEWY EdeT’ kLG’ AxIAAeDC.

¢ &' 61e VEPPOY dpechL kLW EAGDOLO dintar,

opoag EE ebvng, did T dykea kKol Od Bnoocag:

Tov &' £ mép e Adbnot kartamthEog LId BAUVW, 25

AAAG T &y vebvwy BEel Eumedov, bdpa. KeV £0p1

®¢ “Extwp ob Anbe moddkea IInAgimvar.

ocodikl O opunocele TLALWY Aapdavidwy

avtiov di&ecBar, EVOUHTOLE LITO TOPYOLG,

€l TW¢ oL KoBLTEPBEY AAAKOLEY BEAEETTTL, 30

TOCOAKL ULV TPOTAPOLOEY ATOTPEYALCKE TOPADOALS

TPO¢ TEdioV, aTOg O& TOTL MTOALOG TETET' OLEL.

¢ &' &v ovelpw ob dvvaton devyovta StwkeLy:

ohT' dp' 0 1OV dVvartal LIodeLYELY 01O’ O SKELY:

Mg 0 oV ob dbvarto pdpyorn ooty obd' dg dALEL. 35

N

(Homer, lliad XXII. 167-201)

(i) Lines 1-15 (totol 8¢ nOBwV . .. Emavéouey Beol dAAoL): how does this scene with the
gods increase the pathos of Hector’s death? [10]

(ii) Translate lines 17-21 (8dpoel . .. kapivwv difoca). [5]

(iii) Lines 22-35 ("Extopa. &' domepyxeg . .. obd' dg &AvEon): how does Homer's language
convey the drama of the chase? [10]

[Total: 25]
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Homer, lliad XXII

4 Read the following passage and answer the questions:

““Extop, &1dp mov £dpng IMotpokAn' EEevapilwy
ocwg Ecoect’, Eue &' obdev onileo vOohLY EbOVTQL,
vhmLe: oo &' &vevbey doconthp LEY' AUELV®OY
YMUCLY ETL yAopLpNoLY EYw LeTOMICOE AeAeiuuny,
6¢ toL yobvat' EAvca. o pev xoveg o' olwvol
gEAKNoOVS” KM, TOV 88 KTeEPLOVOLY Axoiol.”

TOV 3" OALYOdpavEWY TPocEdn kKopubaiohog “ Extwp:
“Alocop’ LIEP YPUYNG KOl YOOVWY OOV T€ TOKNWV,
UN Ue Ea mopd Yot KOVog KaToddyor ™ Ayoiwy,
&AL GV LEV Y aAKOV TE SALG XpLCOY Te dEdeED
dwpaL, 16 Tol SDCOVCL TATNP KOl TOTVLOL UTnp,
coua 8¢ oikad EUOV SOUEVAL TAALY, bGP TTLVPOC UE
Tpweg kol Tpwwv &Aoyol AeAdY oL BavdvTaL.”

Tov 9' &p' LWOSPAL LWV TTPOSEDT TOdOLG DKVE ™ AXLAAEVS:

“Un We, koov, yobvwv youvd{eo unde toknwy:

ol yAp TG aLTOV e HEVOG Kol Bupog Aveln

MU' AmoToUVOUEVOY KpEo ESUEVAL, OLaL L' EOpYQLS,

¢ obk £00', d¢ oneg ye khvog KEGAANG ATAAEAKOL.

oLd' €l Kev deKAKLG TE KOl €1KOCL VAPLT AoV

oTNoWG' EVOAS’ &yovteg, Loy WYt O Kol &AL,

oLd' €l K€y o' aLTOY Y pLo® EpLoaCHOL AVWYOL

Aopdavidng Iplapog, obd' d¢g ot ye otV UHTNP

gVOenEY AgyEecol YoNnoetal, OV TEKEY abTn,

AAAG, KOVEG TE KO OLWVOL KOTA, T VT OACOVTOL.”
OV 0¢ KaToBviokwy mpocedn kopubaioiog “ Extwp:

“f| o' BV Y1yvdokwy mpotidcoopat, obd' &p' Epedlov

meloeLy 1) yap ool ye c1dMpeog £V dppeci Ouuoe.

dpd.leo vuv, UN Tol TL BE®Y VLA YEVOULOL

huott T, 618 KEV ot TIdpig kol Dotog’ ATOAAWY

ECOLOV EOVT' DAECWOOLY EVI ZKOLT|OL TOANGCLY.”

10

15

20

25

30

(Homer, lliad XXII. 331-360)

(i) Lines 1-6 ("Extop ... t0v 8¢ KTeplovoly’ Axaiol): what is the tone of Achilles’ speech? [6]
(ii) Lines 7—13 (tOV &' bALYOdpaVEWY ... Aeddyxwot Bovdvta): Hector's plea is futile, but what
effect does it have on the reader? [6]

(iii) Lines 14-24 (tov &' &p' LWOOpaL 1OWV . . . Kotd TAVTO ddcovtat): does Achilles seem
heroic here? (8]

(iv) Translate lines 26-30 (fj o' EV YLYVOOKWV ... EVI ZKOLT|CL TOANOLY). [5]
[Total: 25]
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Section B
Essay

You must choose one of the two essays set on your chosen text. You should refer in your answer both
to the text itself and, where relevant, to the wider historical, social, political and literary context.

Euripides, Electra

Either

5 ‘Orestes is weak and Electra is self-obsessed: neither character engages our sympathy.
Discuss. [20]

Or

6 What, if anything, would be lost if this play were performed as a radio play rather than on
stage? [20]

Homer, lliad XXII

Either

7 When he decides to face Achilles, Hector thinks that, at least this way, he will die ebkAelmc.
Do you think he does? [20]

Or

8 ‘Achilles is no hero: he is inhuman. Discuss. [20]

© UCLES 2011 9787/01/2011 [Turn over
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Section C

You must choose one question from this section.

Either

Unseen Literary Criticism

9

Read the following passage and answer the questions. A translation of the passage is provided
but in your answers you should refer to the Greek text where appropriate.

Troy has now fallen to the Greeks. Hector — the greatest of the Trojan warriors and Andromache’s
husband — is dead. Now, Andromache has just heard that their son, Astyanax, must die too,
hurled from the walls of Troy.

T Av.

© UCLES 2011

® o1, dakpLELG; AlLoOAVT KAK®OV CEOEY;
T pov dEdpaEon xepol KAVTEXT TETAWY,
VEOCTOG WOEL TTEPLVYAG ECTULTVOV EUAC;
obk €low  Extwp KAELWOV dpmd.oag 6pu
NG EEaveAbwV ool dEpwy cwTnpiav,
ob cvuyyévela TaTpdg, obK 1oy Vg DpuydY”
AVYPOV 8¢ THONW' E¢ TPy MAOY LYOBEY
MECWV AVOLKTMWE VeV AmoppnEeLg cEBev.
® VEOV LITAYKAAGHO UNTPL GLATOTOY,
® YPpWTOg ML Mvevuo: dla KeEVNG &pal
EV omopydivolg o€ Laotog EEEBpey’ HOE,
uaTnw o' gndyBouvy kot kateEdvOny movolg.
vov, obmot' abbig, untép’ dondlov ctbey,
TPOCTILTVE TNV TEKOVLCAV, AUOL &' DAEVAG
EMOC' ELOLG VDOTOLOL KOl oTOU' &pLocov.
® Bappop' EEevpdVTEG EAANVEG KOKA,
T TOVde mMoLdaL KTELVET 0LOLEY aliTLoV;
® Tovddpelov Epvog, obmot' €1 Ade,
TOAAQV 08 T TEPWY PNl C' EKTEGUKEVAL,
" ALAOTOPOG LEY TTpMTOV, €110 08 dOOVOV,

®db6Vov e Bawvditov 0’ boa Te Y1 TPEDEL KOUKJ.

oL ydp motT' aby® Znvd ¥’ Ekdvoal o' EYM,
moAAOLoL KTpa. BapBdporg * EAANGL Te.
OAOLO" KAAALCTWV YOp OUUAT™Y ATO

Lo PG TO KAELWA TTedl' AmwAecag PpuydV.

9787/01/2011
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(Euripides, Troades 749-773)
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Andromache: ...... My child, you are crying. Do you realise your troubles? Why do you cling to me with
your hands and hold onto my dress, just like a bird nestling under my wings? Hector will not come,
wielding his famous spear and rising from his grave, bringing safety to you, nor any of your father's
family, nor any Phrygian strength. Falling from high up with none to pity you — a bitter jump — onto your
neck, you will break off your life-breath. O young child in my arms, most dear to your mother, oh the
sweet breath of your skin! Pointlessly indeed this breast nourished you in your swaddling clothes, in
vain | toiled and was worn out with my efforts. Now — never again — embrace your mother, come to the
one who bore you, put your arms around my back and kiss my lips.

O Greeks, you who have invented barbaric cruelties, why do you kill this child who has done
nothing wrong? O daughter of Tyndareos, you were never daughter of Zeus! | say you had many fathers;
first, the Spirit of Revenge, then Envy, Murder, and Death, and every plague that this earth breeds. I'll
swear Zeus never fathered you, a destruction for many barbarians and Greeks. May you perish! For
shamefully, with your beautiful gaze you destroyed the famous plains of Troy.

(i) Lines 1-15 (& mo, dokpLELS . .. Kol oTOWU' dprocov): how is pathos created for Astyanax’s
death? [10]

(ii) Lines 16-25 (® PdapPop’ E€evpbvteg . . . anwiecag dpuywv): what feelings does
Andromache display here towards Helen and how are they conveyed by the language?  [6]

(iii) Identify and briefly discuss four words or phrases that are characteristic of tragic diction and
which it would be unusual to find in a prose author. [4]

[Total: 20]
Or

Essay

Answer one question on the theme relating to your chosen text. You must refer to your prescribed text
and at least one theme text. You are reminded that credit is given for evidence of engagement with the
secondary literature.

Either

Euripides, Electra: The House of Atreus

10 Villain or victim? Discuss the presentation of Agamemnon. [20]
11 ‘The House of Atreus tragedies are unremittingly bleak.’ Discuss. [20]
12 Which aspect or aspects of the House of Atreus myths do you find most tragic? [20]

13 How much choice do you think the central characters in the House of Atreus myths have in their
actions? [20]
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Or

Homer, lliad XXII: Heroism and Death in Homer

14 What do the women in Homer show us about heroism and death?
15 ‘The values of the typical Homeric hero are selfish.’ Discuss.

16 Do Homer’s heroes have anything to teach us?

17 How does Homer engage our pity in his death scenes?

© UCLES 2011 9787/01/2011
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