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Introduction 

The main aim of this booklet is to exemplify standards for those teaching Cambridge Pre-U, and to show 
how different levels of candidates’ performance relate to the subject’s curriculum and assessment 
objectives.  

Cambridge Pre-U is reported in three bands (Distinction, Merit and Pass) each divided into three grades (D1, 
D2, D3; M1, M2, M3; P1, P2, P3).

In this booklet a selection of candidate responses has been chosen to illustrate each band (Distinction, Merit 
and Pass). Each response is accompanied by a brief commentary explaining the strengths and weaknesses 
of the answers. 

For ease of reference the following format for each paper of the subject has been adopted:

Question

Mark Scheme and/or

Indicative Content

Example Candidate 

Response

Examiner Comment

Each question is followed by an extract of the mark scheme used by Examiners.  This, in turn, is followed by 
examples of marked candidate responses, each with an examiner comment on performance. Comments are 
given to indicate where and why marks were awarded, and how additional marks could have been obtained. 
In this way, it is possible to understand what candidates have done to gain their marks and what they still 
have to do to improve their grades.

Teachers are reminded that a full syllabus and other teacher support materials are available on 
www.cie.org.uk.  For past papers and Examiner Reports please contact CIE on international@cie.org.uk.
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Components at a Glance 

Component Title Duration
Weighting 

(%)
Type of Assessment

Paper 1

Analytical Studies in 

Western and non-

Western Art

1½ hours 25 Written paper, externally set and marked

Paper 2 Historical Topics 2¼ hours 25 Written paper, externally set and marked

Paper 3 Thematic Topics 2¼ hours 25 Written paper, externally set and marked

Paper 4 Personal Investigation n/a 25
Independent investigation, externally 

marked, with Viva
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Paper 1  Analytical Studies in Western and non-Western Art 

Candidates will be expected to study 48 named art works. These are listed in the Curriculum Content and 
are divided into four seperate sections: Architecture, Painting, Sculpture and Drawing, printing, photography, 
collage and film. 

In the examination, the question paper will contain four sections, each with two compulsory questions on 
one of the named art works. Candidates will have to answer questions from three of these sections. 

Questions will address both skills of formal/visual analysis and knowledge of the context of the chosen work 
of art. 

Question (a) relates to formal/visual analysis and/or questions on materials and processes. 

Question (b) is a contextual question about a specific example which could include contextual discussion of 
the subject matter, patronage, reception and matters relating to the political and historical context. 

Generic Marking Grid

Question (a): Detailed analysis and/or materials and processes (10 marks)

10 Excellent

• A sensitive and searching approach to the process of visual or other forms of detailed 
analysis, demonstrated through either five or more relevant analytical points OR 
fewer points but comprehensively developed, with very close scrutiny of the specific 
example in support of the analytical points. 

• Excellent ability to distinguish between fact, theory and personal judgement.
• A sophisticated response with exceptional use of subject terminology.

8–9 Very good

• An assured and confident understanding of visual or other forms of detailed analysis, 
demonstrated through five or more relevant analytical points OR fewer but thoroughly 
developed, with thorough scrutiny of the specific example in support of the analytical 
points.

• Assured ability to distinguish between fact, theory and personal judgement.
• Very confident focussed response with assured use of subject terminology.

6–7 Good

• A solid approach to visual or other forms of detailed analysis with fewer developed 
points with good scrutiny of the specific example in support of the analytical points.

• Good ability to distinguish between fact, theory and personal judgement.
• A proficient response with appropriate use of subject terminology.

4–5 Satisfactory

• Scrutiny of the specific example is not fully developed in support of analytical points 
with fewer points, less confidently focussed and less enquiring. 

• Distinguishes between fact, theory and personal judgement.
• A relevant response in which subject terminology is used but with inaccuracies and/or 

omissions.

2–3 Weak

• Minimal reference to the specific example in support of the analytical points with very 
few relevant points.

• Barely distinguishes between fact, theory and personal judgement.
• A basic, mostly relevant response with very limited subject terminology.
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1 Poor

• No reference to the specific example in support of the points with almost no relevant 
observations.

• Little evidence of the ability to distinguish between fact, theory and personal 
judgement.

• Some response to the question but subject terminology is either non-existent or very 
confused if used.

0 • No rewardable response.

Question (b): Discussion of contextual evidence (10 marks)

10 Excellent

• Comprehensively developed with five or more relevant contextual points OR fewer 
points; demonstrating complete confidence and a questioning approach to the 
appropriate contextual material.

• Excellent ability to distinguish between fact, theory and personal judgement.
• A sophisticated response with exceptional use of subject terminology.

8–9 Very good

• Thoroughly developed with five or more relevant contextual points OR fewer; 
demonstrating a confident use of appropriate contextual material.

• Assured ability to distinguish between fact, theory and personal judgement.
• Very confident focussed response with assured use of subject terminology.

6–7 Good

• A confident but less comprehensive understanding and knowledge of the contextual 
material with fewer developed points.

• Good ability to distinguish between fact, theory and personal judgement.
• A proficient response with appropriate use of subject terminology.

4–5 Satisfactory

• Less confidently focussed with fewer points, or with irrelevant inclusions.
• Distinguishes between fact, theory and personal judgement.
• A relevant response in which subject terminology is used but with inaccuracies and/or 

omissions.

2–3 Weak
• Basic though limited understanding of contextual material.
• Barely distinguishes between fact, theory and personal judgement.
• A basic, mostly relevant response with very limited subject terminology.

1 Poor

• Few relevant observations of a contextual nature.
• Little evidence of the ability to distinguish between fact, theory and personal 

judgement.
• Some response to the question but subject terminology is either non-existent or very 

confused if used.

0 • No rewardable response.
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Question 1
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Mark Scheme

1 (a) Discuss the use of tone and colour in this painting.  [10]

  Candidates are expected to make some or all of the following points:

 ● Light and shadow give a convincing sense of three dimensions to the fi gures and 
objects, through modelling and the emphasis of textures.

 ● The harsh light and deep shadows isolate paler forms such as the tablecloth, details 
of clothing, faces and hands. The shadow cast by the innkeeper on the wall focuses 
attention on the head of Christ in the centre of the composition. Chiaroscuro eliminates 
distractions.

 ● The paintings were designed to be lit from a direction in keeping with the internal lighting 
of the composition.

 ● Browns, reds, ochres and muted greens create a warm colour range.
 ● The red of Christ’s clothes also helps to make Him the focus of the painting and appears 

to draw Him spatially closer to the picture plane.
 ● Colours such as white can symbolise purity, and red Christ’s Passion.

  Valid and relevant observations not listed above should be rewarded.

 (b)  How does the work illustrate Caravaggio’s revolutionary approach to religious 
subject-matter?  [10] 

  Candidates are expected to make some or all of the following points:

 ● The biblical scene is depicted with extreme naturalism. The people appear real and 
unidealised. The fi gure on the right, usually identifi ed as St Peter, has the calloused 
hands of a working man. Cleophas’ jacket has a hole in the elbow. The apples are 
blemished.

 ● Poussin is supposed to have later remarked that ‘Caravaggio had come into the world 
to be the ruin of painting.’ However, some connoisseurs appreciated the seriousness 
and simplicity of a composition like The Supper at Emmaus.

 ● The scene shows a split-second moment of high drama as Christ reveals His identity 
to the disciples by blessing the bread. It has a spiritual intensity lacking in work that is 
academically formulaic and less focused. There is a dynamic and theatrical quality to 
the scene.

 ● The fi ctive space of the painting and the real space of the viewer are connected by the 
gestures of the hands and the basket of fruit teetering on the edge of the table. This 
creates an unusual sense of intimacy and identifi cation, in keeping with developments 
in Counter-Reformation theology, outlined at the Council of Trent (1545–1563). The 
story is simply told without decorative or extraneous elements.

  Valid and relevant observations not listed above should be rewarded.
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Example Candidate Response – Distinction
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Examiner Comment

The quality of the prose indicates a subtlety of seeing and understanding – ‘The tonal variations on objects 
such as the fruit and the water vessel show the passage and origination of light.’ Tonal gradations are 
identified as being a necessary part of the striking realism of the piece, adding ‘tangibility’. The candidate 
makes the explicit link with Counter-Reformation theology and the Council of Trent. The elimination of 
extraneous detail is noted as is the fleeting nature of the narrative – ‘The transience of the moment is 
what gives it its drama.’ The complexity of Caravaggio’s approach is summed up by the identification of the 
ragged clothes of the disciples and the fact that the work was commissioned by the wealthy Ciriaco Mattei. 
A comprehensive response to the two sections of the question.  This answer was awarded 20/20.
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Example Candidate Response – Merit
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Examiner Comment

Relevant terminology is used, such as chiaroscuro. Realistic colour is noted in both the figures and the 
objects on the table. The dynamism of the scene is conveyed and the theory of Christ being without a beard 
accounting for his disciples not recognising him is presented. There are some mistakes, such as identifying 
the standing figure as a disciple, but no marks are deducted for inaccuracies. It is worth candidates making 
as many points as possible that they feel are relevant to the question. 
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Example Candidate Response – Pass
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Examiner Comment

The (a) section is brief, but nevertheless manages to make valid points in relation to the theatricality of the 
lighting, strong tonal contrasts and naturalistic colour. The (b) section notes the influence of the Council of 
Trent, the use of contemporary dress and the symbolism of the scallop shell. Closer examination of the 
painting, consideration of Caravaggio’s use of illusionism and instability, represented by the basket of fruit 
teetering on the edge of the table, would have enhanced the response. 
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Mark Scheme

2 (a) How has Rodin exploited the techniques of modelling and casting in this work? [10]

  Candidates are expected to make some or all of the following points:

 ● Bronze has been used since antiquity to create monuments of religious fi gures, leaders 
and heroes.

 ● The tensile strength of bronze allowed him to extend limbs out from the body for 
expressive purposes.

 ● Given that it is an additive process, Rodin was able to try out a number of alternative 
groupings and poses for individual fi gures before casting in bronze.

 ● Some of the roughness and seams of the clay and plaster positives has been preserved 
in the fi nal bronze casts.

 ● Through the casting process, multiple copies could be made.
 ● The fi gures are larger than life, partly to counter the accusation that Rodin was making 

casts of actual people.
 ● The polished surface and undulating forms refl ect the changing light which alters with 

shifting viewpoints.
 ● The patination can vary between casts. The Calais cast has pronounced verdigris 

whereas the London cast is dark.

  Valid and relevant observations not listed above should be rewarded.

 (b)  Describe the circumstances of the commission for this sculpture, and the ways in 
which Rodin responded to that commission.  [10]

  Candidates are expected to make some or all of the following points:

 ● In 1884 the city of Calais decided to erect a monument in celebration of the patriotism 
of Eustache de St Pierre who was willing to sacrifi ce his life for his fellow citizens when 
the town was besieged by the English in 1347. He was accompanied by fi ve other 
burghers. The story was taken from Froissart’s Chronicles.

 ● When Rodin accepted the commission he decided to make a sculpture of all six 
burghers.

 ● He made a maquette for the Calais committee with the fi gures, gathered on a high 
pedestal, infl uenced by the great equestrian monuments of the Renaissance.

 ● Individual studies were made of the fi gures nude and draped, in different sizes.
 ● The fi nal grouping has the burghers surrounding the central fi gure of Eustache de St 

Pierre in states of stoic acceptance or distress.
 ● After delays caused by dissatisfaction with the design from the commissioning 

committee and fi nancial problems, the sculpture was installed in 1895 in Calais. A cast 
was purchased in 1911 for Victoria Tower Gardens by the Houses of Parliament in 
London. Both were subsequently placed on lower pedestals.

  Valid and relevant observations not listed above should be rewarded.
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Example Candidate Response – Distinction 
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Examiner Comment

The possibility of multiple copies is noted; patinas, texture, anatomical realism and permanence 
are discussed. The historical chronicles for the story are cited and Rodin’s response to them and his 
interpretation are examined. Links with Michelangelo, Bernini and French Romanticism are made. This is a 
fully engaged response. 

Example Candidate Response – Merit
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Examiner Comment

This candidate has made points that touch on the qualities of the sculpture and notes that a number of 
studies were made in preparation for the final cast. The (b) section is clearly short on factual detail. A fuller 
grasp of the technical aspects of bronze sculpture and the circumstances of the commission would have 
gained more credit. 
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Example Candidate Response – Pass
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Examiner Comment

Some passages are not clear in their meaning. The candidate has interesting things to say which sometimes 
are not articulated properly. Apart from the reflective surface qualities of the bronze, the candidate is unsure 
about the properties of the medium. The circumstances of the commission are missing, although the way 
that Rodin decided to portray the figures is discussed. There is generally a shortage of factual knowledge 
about the piece in this response. 
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Mark Scheme

3 (a) Analyse the structure of the building and its relationship to the site.  [10]

  Candidates are expected to make some or all of the following points:

 ● Rectangular in plan, the fl oor areas are 166 × 448 m.
 ● The external steel superstructure supports six reinforced concrete fl oors. Cast steel 

gerberettes are cantilevering elements which engage with the external vertical columns. 
Internal spaces are uninterrupted by structural supports allowing fl exible, open-plan, 
use of the space.

 ● It is often said to be ‘inside-out’. The architects said ‘Its entrails are on the outside.’ The 
service ducts are colour-coded yellow for electricity, red for transport (elevators), blue 
for air and green for water.

 ● Behind the clear plastic escalator tunnels is the glass facade.
 ● The piazza in front provides a large public open space. It is slightly curved and raked. 

The surrounding streets on three sides are pedestrian zones. A reconstruction of 
Brancusi’s studio has been built on one side of the piazza.

  Valid and relevant observations not listed above should be rewarded.

 (b)  What was the social and political context for the commission and how did this affect 
the architects’ ideas for the building?  [10]

 
  Candidates are expected to make some or all of the following points:

 ● The student riots of 1968 in Paris and elsewhere in France, and the general unrest with 
what was considered by many in French society to be a conservative and out of touch 
political elite, was the immediate backdrop to the commission.

 ● Surprisingly, the conservative President George Pompidou backed the plan, although 
his wife Claude is credited with persuading him to choose the hi-tech design. He did not 
live to see it open. When it was built, it was harshly criticised – Le Monde called it ‘an 
anthology of ugliness’. It was compared to an oil refi nery.

 ● It was conceived by the architects as a ‘building for information, culture and 
entertainment’ and a ‘university of the street.’ As an iconoclastic anti-monument, it was 
to be a democratic place for all people.

 ● The concept of a big contraption or machine was infl uenced by the avant-garde 
architecture group Archigram.

 ● In addition to housing the National Museum of Modern Art and a large public library, it 
is a ‘fun palace’ where people can ascend the escalators and look at the view of Paris, 
as with the Eiffel Tower.

 ● It was a catalyst of urban regeneration in the district of the Marais which was in decline.
 ● With seven million visitors each year it is the most visited building in Europe.

  Valid and relevant observations not listed above should be rewarded.
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Example Candidate Response – Distinction
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Examiner Comment

After a clear description of the structure, the candidate addresses the physical context of the building that 
shows a mature understanding of the connection between the forms of architecture and the ideas they 
express.  The political and cultural background to the commission is discussed, although not the student riots 
of 1968 which added urgency to the process. 
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Example Candidate Response – Merit
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Examiner Comment

The two sections are balanced in their level of analysis. The (a) section could have identified the rectangular 
plan of the building, the cantilevered elements of the ‘exoskeleton’ and the vacant half of the site to create a 
piazza. The regeneration of the area is touched on. Although the point of the Pompidou Centre being a grand 
project of the President is made, the social unrest of the time is not mentioned. 
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Example Candidate Response – Pass
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Examiner Comment

The answer is short, indicating a lack of detailed knowledge.  The analysis of the structure is limited as is any 
broader consideration of the historical context. If material for the (b) section is not known, there is little a 
candidate can do. However, the (a) section depends on visual analysis in particular, and this candidate could 
have done more by working from the reproduction of the building in the exam paper. 

www.theallpapers.com



www.cie.org.uk/cambridgepreu 39

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu 39

Cambridge Pre-U Example Candidate Responses

Question 4

www.theallpapers.com



www.cie.org.uk/cambridgepreu40

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu40

Cambridge Pre-U Example Candidate Responses

Mark Scheme

4 (a) How has Munch used the medium of lithography in this print? [10]

  Candidates are expected to make some or all of the following points:

 ● Invented in 1798, lithography is based on the antagonism between grease and water.
 ● The design is painted with a greasy writing ink onto a lithographic stone. Munch chose 

not to use a lithographic crayon which gives a softer mark. The lines are almost all a 
uniform solid black.

 ● The lines run roughly parallel to each other, varying in width and direction, giving a 
queasy effect. Nothing seems stable apart from the exaggerated perspective of the 
thick lines of the railing.

 ● With the multiple images of a print he was able to reach a far larger audience. The 
Scream was published by La Revue Blanche.

 ● It followed the design of painted versions of the subject, but Munch saw printmaking as 
an autonomous form of artistic expression.

  Valid and relevant observations not listed above should be rewarded.

 (b) Discuss what this image was intended to express.  [10]

  Candidates are expected to make some or all of the following points:

 ● Munch was tired and ill after a visit to Ekeberg east of Oslo. It was the site not only of 
an asylum (where his sister Laura was) but also a slaughterhouse. Looking across the 
water he wrote ‘Alone and trembling, I experienced nature’s great scream.’ The Scream 
shows a person at breaking point.

 ● The landscape seems to reverberate to the sound of the scream, echoing the extreme 
psychological state of the central fi gure.

 ● The two fi gures with hats are oblivious to the main fi gure’s distress, heightening the 
sense of isolation.

 ● The head resembles a skull; a source for the fi gure is an Inca mummy Munch saw in 
Paris in 1889. This contributed to an image that grew from the personal to a universal 
statement of existential horror.

 ● The image was part of a cycle that Munch later titled ‘The Frieze of Life’ which presented 
his philosophy of love and death.

  Valid and relevant observations not listed above should be rewarded.
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Examiner Comment

The candidate shows an understanding of the technique of lithography, although does not clearly identify 
the use of a liquid greasy medium for making the marks on the stone. The ‘queasy’ visual effects of the lines 
are discussed well. The circumstances surrounding the creation of the print are used convincingly to give 
a sense of what the artist intended to express. Other passages communicate the emotional tenor of the 
print - ‘Reality seems to become distorted as the figure’s body and the whole world surrounding him begins 
to churn nauseatingly. The two anonymous figures walk on in the background, utterly ignoring the torment 
which the screamer is suffering...’ Other contextual material, such as Munch’s experience of seeing the Inca 
mummy in Paris in 1889, adds to the overall depth of the answer. 
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Paper 2  Historical Topics 

Candidates will be expected to study at least two topics from a choice of nine listed below and in more 
detail in the Curriculum Content.

In the examination, candidates must answer three questions in total. Five questions will be set on each 
topic and will coincide with each section outlined on the topic. 

Topics range from Classical Antiquity to 20th Century Modernism and Post Modernism. Candidates are 
expected to demonstrate the skills of formal/visual analysis in a contextualised way, with emphasis on 
breadth of scope. 

Topic 1: The Art and Architecture of Classical Antiquity 
Topic 2: Art, Religion and Society in Romanesque Europe c. 1000–1200
Topic 3: A New Heaven and New Earth: Gothic Art and Architecture c. 1140–1540
Topic 4: Man, the measure of all things: the Early Italian Renaissance 1400–1500
Topic 5: The Renaissance in Northern Europe 1420–1570
Topic 6: Faith Triumphant: Seventeenth Century Art and Architecture
Topic 7: Defining the Nation: Art and Architecture in Britain c. 1700–1860s
Topic 8: Art, Society and Politics in Europe c. 1790–1900
Topic 9: The Shock of the New: Art and Architecture in Europe and the United States in the 20th and 

21st Centuries. 
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Generic Mark Scheme

18–20 Excellent

• Comprehensive, detailed development and complex analysis in response to specific 
examples or in certain circumstances a single example. Imaginative and sensitive 
understanding of materials and techniques.

• Extensive and questioning contextual evidence of historical sources and concepts 
other than visual or other forms of analysis.

• Excellent ability to distinguish between fact, theory and personal judgement.
• Excellent, sustained organisation and development of argument in response to the 

question with outstanding use of subject terminology.

15–17 Very Good

• Detailed and extensively developed analysis in response to specific examples or in 
certain circumstances a single example. Thorough understanding of materials and 
techniques.

• Confident and detailed contextual evidence of historical sources and concepts other 
than visual or other forms of analysis.

• Assured ability to distinguish between fact, theory and personal judgement.
• A thoughtful and well-argued response to the question with very confident use of 

subject terminology.

12–14 Good

• Relevant analysis with some detail and development in response to specific 
examples or in certain circumstances a single example. Solid but descriptive rather 
than analytical understanding of materials and techniques.

• Well-understood, solid contextual evidence of historical sources and concepts other 
than visual or other forms of analysis.

• Good ability to distinguish between fact, theory and personal judgement.
• A well argued but not as extensively developed response to the question. 

Competent use of subject terminology.

9–11 Satisfactory

• Mostly relevant analysis in response to specific examples or in certain circumstances 
a single example, but lacking detail and development. Limited understanding of 
materials and techniques.

• Some examples of contextual evidence of historical sources and concepts other than 
visual or other forms of analysis, but with some inaccuracies and limited range.

• Distinguishes between fact, theory and personal judgement.
• A mainly relevant response to the question and use of subject terminology but 

lacking in structure and development.

5–8 Weak

• Analysis lacks detail and has limited development. Materials and techniques barely 
acknowledged.

• Limited and inaccurate examples of contextual evidence of historical sources and 
concepts other than the specific case study analysis, but with some inaccuracies 
and limited range.

• Barely distinguishes between fact, theory and personal judgement.
• An uneven, basic, largely narrative response to the question.  Includes some relevant 

points but development is very limited or contains padding and/or has very obvious 
omissions. Little use of subject terminology.

1–4 Poor

• Little analysis of poorly chosen examples that lack relevance OR no examples singled 
out for analysis at all. No acknowledgement of materials and techniques.

• Insubstantial contextual evidence of historical sources and concepts other than the 
specific case study analysis.

• Little evidence of the ability to distinguish between fact, theory and personal 
judgement.

• Poor knowledge and understanding of the material. Insubstantial, irrelevant with little 
attempt to answer the question. Almost no use of subject terminology.

0 • No rewardable content.
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Question

Topic 2: Art, Religion and Society in Romanesque Europe c. 1000–1200

2 Heaven and hell, sculpture in the service of the church

  Choose one or more portals from 12th century French churches and explain how the style 
of the sculpture and the techniques employed gave rise to powerful religious images.

Indicative Content

 ● Several useful examples but especially; Moissac, Vézelay and Autun.
 ● Technique.  High degree of undercutting in areas to give expressive contrasts of light and 

shade.  Originally the fi gures were brightly coloured.  Virtuosity of carving.
 ● Style.  Range of sizes, fi gure of Christ much greater than life size with hieratic, frontal pose.
 ● Many fi gures depicted with exaggerated postures as if moved by ecstatic spirituality, fi gures 

distorted, packed into dense masses, contrasts of scale.
 ● Relation of style to subject matter and the concept of ‘expressive beauty’.
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Example Candidate Response – Distinction
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Examiner Comment

This candidate produced an excellent answer.  The three examples used were carefully chosen and the 
candidate analysed them in considerable detail, emphasising the importance of scale, dynamic aspects of 
the compositions and the effect on the viewer.  There were also some pertinent and illuminating quotations 
from carefully chosen secondary sources.  There was no mention of the technical aspects of the work, 
including deep undercutting and the use of polychromy. 
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Question

Topic 2: Art, Religion and Society in Romanesque Europe c. 1000–1200

3 Illuminating the word

  In this period, manuscripts were produced for a wide variety of purposes.  In what ways 
did their design and illustration refl ect their functions? 

Indicative Content

 ● Bibles; for reading in the monastic church and refectory, large size, well illustrated, including 
depiction of an evangelist at the start of each gospel and illustrations (historiated initials or 
frontispieces) at the beginning of each of the Old Testament Books.

 ● Psalters; the principal prayer book for the monastic church services.  Text divided into 
sections, to be read each week by the monks.  Each text prefaced with an illustration of an 
image from the Old or New Testament.  Some had extensive picture cycles, e.g. on the Life 
of Christ.

 ● Missals for use by the celebrant during mass, often illustrated with the Crucifi xion.
 ● Biblical commentaries, the works of the Church fathers, and mediaeval theologians.  The 

lives of the saints, often extensively illustrated.  This category used for private reading by 
the monks in the monastic library or cloister.  (Some books kept in a library cupboard in the 
cloister.)
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Example Candidate Response – Distinction
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Examiner Comment

This was a very good response.  The examples chosen were very relevant to the question and the candidate 
discussed these well, remaining faithful to the points raised in the question.  On the other hand, the answer 
would have benefited from a slightly detailed analysis or alternatively from one or two more examples, 
different in purpose from the ones selected. 
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Question

Topic 3: A New Heaven and New Earth: Gothic Art and Architecture c. 1140–1540

3 Death

  What was more important in tomb design of the period, imagery concerned with the 
afterlife, or imagery which commemorated the status, character and achievements of the 
person for whom the tomb was built?

Indicative Content

 ● Imagery concerned with afterlife; presence of Virgin and Child, treatment of the effi gy (e.g. 
at prayer or with angels or acolytes drawing curtains – the last seen of his body before the 
Last Judgment?).  Depictions of the dead person’s soul, possibly attended by his or her 
name saint as intercessor.  Relevant inscriptions.

 ● Status, character and achievements.  Size and type of tomb (free standing higher status 
than wall tombs); materials (bronze and – in England – Alabaster, for the most prestigious; 
presence of character witnesses in form of e.g. Cardinal Virtues or Liberal Arts etc.; treatment 
of effi gy as portrait.  Inscriptions and/or sculpted reliefs explaining notable achievements.  
Dynastic references in royal and princely tombs.  Signs of ownership, coats of arms etc.
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Example Candidate Response – Distinction (D1)
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Examiner Comment

This was an outstanding response which could not be faulted. The candidate analysed a wide range of 
well-chosen examples in a sensitive manner, remaining firmly focused throughout on the central issue raised 
by the question. The material was well organised, the quality of the language was excellent and above all 
there was a consistently developed argument. 
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Question

Topic 3: A New Heaven and New Earth: Gothic Art and Architecture c. 1140–1540

4 Courtly life

  Claus Sluter was a very innovative artist.  In what ways is this demonstrated by his work 
for Philip the Bold, Duke of Burgundy?

Indicative Content

 ● Champmol Portal sculptures.  Strongly individualised fi gures of Duke and Duchess, standing 
well forward on deep corbels, lots of space around them, so they can communicate with the 
Virgin and Child on the central trumeau.  Draperies in wide swathes, tending to conceal the 
body underneath but lending an expressive quality.  Overall a feeling of monumentality.  A 
tableau-like effect.

 ● Well of Moses.  Arrangement of prophets around hexagonal base, projecting from it into 
our space; so can communicate with us (their prophecies) but also potential to converse 
with one another.  Poses not frontal but shown as if turning towards one another.  Highly 
naturalistic treatment of faces, enhanced originally by use of metal additions.  Naturalistic 
treatment and strong sense of character.  Crucifi xion group, very powerful features for Christ 
and deep grief of the angels.

 ● The tomb.  Monks wind in and out of the Gothic arcades in funeral procession (present at 
actual funeral?), highly innovative, based on traditional treatment of Saints on tomb chest 
but Sluter frees them from their niches and makes it all three dimensional.
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Examiner Comment

This was an excellent answer in every respect. The visual analysis of the sculptures was of an exceptionally 
high standard and there was a sustained exposition of what made the work so innovative. The material was 
laid out in a clear and logical manner and there was a very accomplished use of terminology. 
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Question

Topic 4: Man, the measure of all things: The Early Italian Renaissance 1400–1500

1 The making of art

  What challenges did fresco painting present to artists and their workshops in the 
15th century and how did they overcome them?

Indicative Content

 ● Division of labour within the workshop.  Allocation of work to the master and to his assistants.
 ● Examples of collaboration between different workshops.
 ● Order of painting top down to prevent falling debris soiling the lower layers.
 ● Stylistic unity.  Apprentices trained in the master’s style over long apprenticeship in the 

workshop.
 ● Also possible use of pattern books and drawings to establish this.
 ● The need to paint on to fresh plaster.  Use of work patches.
 ● Specifi c problems, e.g. application of pigments a secco, including the limited use of gold.
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Examiner Comment

This was a very good answer.  The candidate showed a very good knowledge of the fresco technique and 
this was described in considerable detail in a logical, step-by-step fashion including the use of cartoons and 
sinopie. The candidate correctly identified some of the challenges facing artists, including the use of work 
patches and the division of labour between the Master and his assistants, but this was relatively limited 
in scope and did not, for example, discuss the problems of maintaining stylistic unity or of collaboration 
between different workshops. Also, some examples which were quoted came from the early 16th century 
and were therefore outside the limits of the syllabus. 
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Question

Topic 4: Man, the measure of all things: The Early Italian Renaissance 1400–1500

3 Patronage

  What did either Federigo da Montefeltro, Duke of Urbino, or Ludovico II Gonzaga, Marquess 
of Mantua, hope to achieve by their extensive patronage of artists and architects?

Indicative Content

 ● Commemoration of themselves and their family. The dynastic element. 
 ● As a refl ection of their learning and interests, including a knowledge of classical literature 

and art. 
 ● To record their appearance and that of their family members. 
 ● For political purposes. 
 ● To compete with other north Italian rulers. 
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Examiner Comment

This was an excellent answer.  The candidate chose to concentrate on one work of art (Piero della 
Francesca’s Double portrait of the Duke and Duchess of Urbino), analysing it in detail.  Excellent use was 
made of contextual evidence and there was a sustained argument throughout the essay.  Given the wording 
of the question, it was however disappointing that there was no reference to architectual patronage by the 
Duke. 
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Question

Topic 6: Faith Triumphant: Seventeenth Century Art and Architecture 

1 Baroque Rome

  How did Baroque artists in Rome express spiritual experiences through painting and 
sculpture? Discuss at least one painting and one sculpture. 

Indicative Content

 Context – Counter Reformation, Council of Trent 1543–1563. Art at service of Catholic Church. 
 Baroque style: naturalism, illusionism, drama, emotion, tactile. 
 Caravaggio in Rome 1590 – Naturalistic, dramatic, dynamic, chiaroscuro. 
 Doubting Thomas, c. 1600 – Harsh, glaring light, tangibility. 
  The Calling of St. Matthew, 1600 – Dark interior, high window. Contemporary clothes. Shadow 

symbolic of divine will. 
 The Supper at Emmaus, 1601 – Foreshortening, diagonal. Revelatory moment. Still life. 
 The Conversion of St Paul, 1601 – Dramatic viewpoint. 
  Bernini in Rome 1605/6. Ecstasy of St Teresa of Avila in Cornaro Chapel – mystical 

autobiographical vision. Sense of movement. Theatrical illusionism. Coloured marble, low relief 
in prie-dieux. Cornaro family – expression, gesture. Habbakkuk and the Angel 1655–61. 
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Examiner Comment

The candidate brought out the dramatic qualities of the work, the strong element of realism and the way in 
which artists such as Bernini broke down the barriers between painting, architecture and sculpture. On the 
negative side, the use of contextual evidence was rather limited (there was very little about the Council of 
Trent, for example) and the essay would have benefited from either a more detailed discussion of the two 
examples used or from the inclusion of a wider range of examples. 
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Example Candidate Response – Pass
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Examiner Comment

The candidate chose two suitable examples of work from the period and made serveral pertinent points 
including the treatment of materials, the dramatic element and the use of realism. However, although this 
analysis was relevant to the question it lacked detail, there was no attempt at a sustained development and 
there was very little contextual evidence. Overall, the answer was too short and would have benefited from 
a wider range of examples. 
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Question

Topic 6: Faith Triumphant: Seventeenth Century Art and Architecture 

2 French classicism

  Reynolds stated that Poussin was ‘naturalised in antiquity’. Explain what he meant with 
reference to at least two paintings. 

Indicative Content

  Poussin: fascinated by ‘the antique’ and Roman landscape. Classical scholar – drew on sources 
such as Ovid and Plutarch. Allegorical paintings designed to be ‘read’ by an erudite audience. 

 Theoretical writings. Idealised ‘classical’ landscape. Story-telling mood – ruins and small fi gures. 
  Golden section, asymmetry, spatial recession, rhythmic disposition, light accents. Sense of 

clarity, coherence, order. Possible examples: Bacchanalian Revel before a Herm, 1632–3, Et in 
arcadia ego, c.1655 – allegorical fi gure, Roman epigram, timeless, melancholic, Dance to the 
Music of Time, c.1640 – related to Greek theory of musical modes. Landscape with Diogenes 
throwing away his bowl 1647–8 – cynic philosopher, Two landscapes of Phocion, c.1648 – 
classical narrative, Orpheus and Eurydice, 1650–1 mythological. 
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Examiner Comment

The candidate chose two suitable examples and described their content in some detail without, however, 
clearly relating this to the influence of antiquity on the artist. As a result, the response to the question left 
much to be desired even though the descriptions of the two paintings were quite extensive. There were 
some useful points including a reference to Poussin’s compositions (‘the antiquity of the layout’) but there 
was little or no attempt to explain what was meant by this. 
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Question

Topic 6: Faith Triumphant: Seventeenth Century Art and Architecture 

5 The Spanish court and church

  To what extent does Velázquez reveal the inner characters of his sitters? Discuss with 
reference to specifi c portraits. 

Indicative Content

 Velázquez. Naturalistic, lively characterisations, sense of immediacy, psychological depth.
  Portraits of royal family less revealing than others. Examples: Sor Jeronima de la Fuente, 1620 – 

Naturalistic facial features – strong character. Burning eyes, knitted brow, tight lips, solid stance 
holding large cross – single-minded missionary zeal. 

  Luis de Góngora, 1622 – Baroque poet. Austere head and shoulders portrait. Focus on facial 
features and stern expression with penetrating gaze. Don Sebastian de Morra, c. 1644 – frontal, 
alert gaze, well-dressed and groomed. Juan de Pareja, 1650 – freed slave of Velázquez. 
Elegant, dignifi ed posture in spite of status. Pope Innocent X, 1650 – temperamental, ruthless, 
powerful pontiff, acute gaze, determined mouth, suspicious eyes. Red face and satin cloth. Body 
language shows him ill at ease. Sitter considered it too true to life, troppo vero. 
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Examiner Comment

Although the two examples chosen were relevant, the candidate spent most of the time describing them 
in rather general terms and without a great deal of relevance to the question. (The first mention of the 
character of the artist’s sitters comes at approximately the mid-way point in the essay.) From time to time, 
relevant points are introduced (as for example to the dignity of the sitters) but these are not developed in the 
sort of detail needed to obtain a high mark. Reference to a wider range of examples would have been useful 
or a more detailed and relevant analysis of the two examples which were chosen. 
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Question

Topic 9:  The Shock of the New: Art and Architecture in Europe and the United States in the 20th and 
21st Centuries  

1 Brave New World

  Picasso’s development between 1900 and 1907 was dramatic. Give reasons why his work 
changed using specifi c examples. 

Indicative Content

  Some of his work of this period is done in Barcelona as he only moves to Paris in 1904. Inspired 
in Paris by Impressionists such as Toulouse-Lautrec and Van Gogh (after retrospective in 1901) 
his paint is thick and topics contemporary.

  The Paris World Fair 1900 introduces the topic of so called ‘primitive’ work and Picasso begins 
to collect masks and statues.

  Death of Casagemas leads to important work Burial of Casagemas 1901 and the infl uence of El 
Greco through his friend Zuloaga is vital.

  Blue period works (e.g. La Vie 1903 and La Celestina 1904) need analysis and the gradual 
development into the Pink Period.

  Sketches and drawings done in preparation for Les Demoiselles D’Avignon 1907 can be studied 
as he moves towards a clear geometricisation of the fi gure.
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Examiner Comment

This was a very good answer which exemplified Distinction level. The candidate analysed an adequate 
number of carefully chosen examples of the artist’s work in considerable detail and made good use of 
contextual evidence. In order to get full marks it would have been necessary to have a slightly more 
sustained response to the question and to include one or two more examples, particularly from the artist’s 
‘Blue Period’. 
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Example Candidate Response – Pass
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Examiner Comment

Unfortunately, the candidate concentrated on examples which were inappropriate (one was not by Picasso 
and another one – Guernica – did not belong to the period mentioned in the question) or which came right at 
the end of the period (Les Demoiselles d’Avignon). Coupled with the lack of detailed analysis, this meant that 
there was very little sense of the development of the artist’s work. 
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Question

Topic 9:  The Shock of the New: Art and Architecture in Europe and the United States in the 20th and 
21st Centuries  

3 Rebellion and the unconscious

 With reference to one fi lm by Luis Buñuel, do you consider his work to be Surrealist? 

Indicative Content

  Candidates should discuss the relationship between the fi lm and the aesthetics of Surrealism. 
Direct references to scenes in the fi lm are required. Un Chien Andalou premièred in Paris in 1929 
at Studio Ursulines. Buñuel wrote “in the fi lm are amalgamated the aesthetics of Surrealism with 
Freudian discoveries” and “The purpose of surrealism was not to create a new literary, artistic, 
or even philosophical movement, but to explode the social order, to transform life itself”. André 
Breton, the leader of the Surrealist group, proclaimed that it was a true Surrealist fi lm.

  Buñuel aimed to provoke not to please. He said it was not an aesthetic exercise but an appeal 
to murder, revulsion and attraction. He aimed to shatter comfortable illusions. The cutting of the 
eye refl ects this attempt to provoke but also suggests the castration of the audience in Freudian 
terms.

  Candidates may like to mention Freudian principles as the Surrealists proclaimed their debt to 
Freud in their manifestos.

  The shifting and apparently illogical surface of the fi lm is underpinned by a tight logic. Buñuel 
shocks by his juxtaposition of opposites, unexpected dislocations, dissolves, fade outs, and 
fade ins, transitions and changes of focus suggesting the fl uid, shifting, uncertain and irrational 
character of dream and fantasy. 
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Example Candidate Response – Distinction (D1)
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Examiner Comment

This outstanding answer was awarded maximum marks. The candidate analysed his chosen film in great 
detail and sustained a clear and sharply focused argument from beginning to end. The essay was well 
organised and made excellent use of illuminating quotations from secondary sources. 
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Question

Topic 9:  The Shock of the New: Art and Architecture in Europe and the United States in the 20th and 
21st Centuries  

5 “Art is about life”: art after modernism 1970 to the present day

  How does the contemporary artist treat the trauma of history? Give examples of the work 
of at least one artist. 

Indicative Content

  Candidates may choose from a number of artists such as Joseph Beuys, Anselm Kiefer, Gerhard 
Richter, Luc Tuymans.

  Works such as The End of the Twentieth Century 1983–5 by Joseph Beuys may be analysed 
as a response to historical events. He was a member of the Luftwaffe in 1944 and began 
military training. His crash in the Crimean front and subsequent narration of events has been 
controversial. His own account is that much of his work during the 1950s came out of historical 
trauma.

  His use of materials such as felt dates back to the crash and the care taken of him by wrapping 
him in fat. The End of the Twentieth Century was developed out of the work entitled 700 Oaks 
(1982) where he places basalt stone beside the trees. His use of basalt blocks strewn over the 
fl oor in The End of the Twentieth Century are scattered like fallen buildings. They each had a 
hole bored into them like a ‘wound’. These wounds were insulated or plugged with clay and felt. 
This was supposed to represent the healing power of felt (and his own traumatic experience).

  Candidates may want to consider how effective this is and the effect on the viewer as he/she 
walks amongst the pieces and considers the biographical details.
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Examiner Comment

The candidate based his answer on a small number of well-chosen examples which he used to develop 
an effective response to the question. The essay was carefully thought out and made judicious use of 
quotations from secondary sources. 
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Example Candidate Response – Pass  
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Examiner Comment

This candidate unfortunately chose an artist who could in no way be considered contemporary. In spite of 
this, however, the candidate attempted to engage with the question and made several relevant points for 
which credit was given. 
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Paper 3  Thematic Topics 

Candidates will be expected to study one topic from a choice of five listed below and in more detail in the 
Curriculum Content. 

In the examination, candidates must answer three questions. Eight questions will be set on each topic. 

Candidates are expected to develop a sophisticated level of argument and analysis. They are expected to be 
familiar with a wide range of historical texts and should be able to demonstrate the ability to respond to and 
interpret pluralistic readings. 

Topic 1:  Art and Architecture in the City
Topic 2:  Landscape
Topic 3:  Portraiture
Topic 4:  The Nude
Topic 5:  Still Life

Generic Mark Scheme

18–20 Excellent

• Comprehensive, detailed development and complex analysis in response to 
specific examples or in certain circumstances a single example. Imaginative 
and sensitive understanding of materials and techniques.

• Extensive and questioning contextual evidence of historical sources and 
concepts other than visual or other forms of analysis.

• Excellent ability to distinguish between fact, theory and personal 
judgement.

• Excellent, sustained organisation and development of argument in 
response to the question with outstanding use of subject terminology.

15–17 Very Good

• Detailed and extensively developed analysis in response to specific 
examples or in certain circumstances a single example. Thorough 
understanding of materials and techniques.

• Confident and detailed contextual evidence of historical sources and 
concepts other than visual or other forms of analysis.

• Assured ability to distinguish between fact, theory and personal judgement.
• A thoughtful and well-argued response to the question with very confident 

use of subject terminology.

12–14 Good

• Relevant analysis with some detail and development in response to 
specific examples or in certain circumstances a single example. Solid 
but descriptive rather than analytical understanding of materials and 
techniques.

• Well-understood, solid contextual evidence of historical sources and 
concepts other than visual or other forms of analysis.

• Good ability to distinguish between fact, theory and personal judgement.
• A well-argued but not as extensively developed response to the question. 

Competent use of subject terminology.

www.theallpapers.com



www.cie.org.uk/cambridgepreu 115

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu 115

Cambridge Pre-U Example Candidate Responses

9–11 Satisfactory

• Mostly relevant analysis in response to specific examples or in certain 
circumstances a single example, but lacking detail and development. 
Limited understanding of materials and techniques.

• Some examples of contextual evidence of historical sources and concepts 
other than visual or other forms of analysis, but with some inaccuracies and 
limited range.

• Distinguishes between fact, theory and personal judgement.
• A mainly relevant response to the question and use of subject terminology 

but lacking in structure and development.

5–8 Weak

• Analysis lacks detail and has limited development. Materials and techniques 
barely acknowledged.

• Limited and inaccurate examples of contextual evidence of historical 
sources and concepts other than the specific case study analysis, but with 
some inaccuracies and limited range.

• Barely distinguishes between fact, theory and personal judgement.
• An uneven, basic, largely narrative response to the question.  Includes 

some relevant points but development is very limited or contains padding 
and/or has very obvious omissions. Little use of subject terminology.

1–4 Poor

• Little analysis of poorly chosen examples that lack relevance OR no 
examples singled out for analysis at all. No acknowledgement of materials 
and techniques.

• Insubstantial contextual evidence of historical sources and concepts other 
than the specific case study analysis.

• Little evidence of the ability to distinguish between fact, theory and 
personal judgement.

• Poor knowledge and understanding of the material. Insubstantial, irrelevant 
with little attempt to answer the question. Almost no use of subject 
terminology.

0 • No rewardable content.
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Question

Topic 1: Art and Architecture in the City 

3  Compare two buildings in different architectural styles, explaining their importance in  
the city’s history. 

Mark Scheme

 Candidates are expected to discuss some or all of the following.

 ● Description of buildings which have clearly distinct styles (e.g. gothic / postmodern), from 
different times or revival styles from one period, (Victorian Gothic / Classical, etc.), using 
accurate terminology.

 ● Relevant contextual knowledge. The function of the buildings in the life of the city (civic, 
religious, legal, entertainment, etc.) and the signifi cance of their location.

 ● Account of the buildings’ original purpose and any signifi cant changes to this over time. 
Relation, where relevant, to other buildings and to location (e.g. a discussion of the Houses 
of Parliament would mention the historical and symbolic importance of Westminster).

 ● Discussion of architecture as a social document, referring to relevant economic, social and 
political context.

 Other valid and relevant points not mentioned above should be rewarded.
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Example Candidate Response – Distinction 
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Examiner Comment

This is an outstanding response to the question which eschews the faults which can appear in even the best 
essays. The candidate introduces the topic clearly, and from the outset displays an impressive level of detail 
(identifying patrons, dates etc.). Expression throughout is clear, and the discussion is developed logically 
through clear thematic paragraphs. The link from the first building under discussion to the second is deftly 
managed. Comments throughout are clear and precise, focusing our attention on particular aspects of the 
work under discussion and avoiding vague generalities. Terminology is employed where necessary and used 
accurately; important concepts such as Modernisme are carefully defined. 

The buildings selected for discussion are interestingly complementary, allowing the candidate to show an 
informed response to two different aesthetic vocabularies. Close attention is paid to formal details, and the 
discussion of these is illuminated by contextual reference – for example, to Gaudi’s artistic strategy and 
preoccupations, and to contemporary response to the work. Reference to a published writer and apposite 
quotation are integrated into the discussion. The candidate shows an ability to consider architecture from 
various perspectives, and conveys the findings in concise and unfussy prose. 
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Example Candidate Response – Distinction
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Examiner Comment

The candidate makes sensible choices of buildings to be discussed (the Mies van de Rohe Pavillion and the 
church of Santa Maria del Mar).  A knowledge of different architectural vocabularies and periods in the city’s 
history is shown. The answer is well-organised into logically sequenced paragraphs. Description is clear, 
with precise and accurate use of relevant terminology (Catalan Gothic, clerestory etc.). An apt quotation is 
integrated into the discussion. Buildings are located within the city’s history and a sense is given of their 
importance. There is still room for an extra edge of detail: for example, the source of the stone for Santa 
Maria del Mar, and the remarkable circumstances of its construction (the stones carried by longshoremen) 
were mentioned in some other essays on this building. 
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Examiner Comment

The candidate chooses to write about Casa Batllo (by Gaudi) and Santa Maria del Mar, two very different 
buildings which reflect different points in the city’s history. The essay as a whole is distinguished by a 
sustained level of detail: for example, the reference to reliefs of longshoremen, the description of materials 
and confident handling of the iconography of St. George, together with dates. The candidate has a clear 
understanding of important artistic movements (Modernism) and methods such as trencadis. The description 
of the façade and rooftop of Casa Batllõ is both accurate and evocative. 

Some points need further development: the idea that structural form relates to Catalan identity is intriguing, 
but needs more explanation that is given here. Similarly, the ‘Road of Discord’ (presumably alluding to 
Spanish manzana de discordia) is mentioned without explanatory comment. Ideas could be more coherently 
sequenced – the long paragraph from page one to two tries to cover too much – and expression could 
be tighter (problems with spelling of ‘liturgical’ and ‘quadripartite’). The piece as a whole is nonetheless 
impressively well-informed. 
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Examiner Comment

A clear introduction argues for the interest of the chosen buildings, the Fundacio Miró and Gaudi’s Casa 
Milá. Throughout, the discussion is pitched at a detailed level and the candidate shows an ability to analyse 
different aspects of buildings: the description of the Miró Foundation, for example, covers materials and 
design, considers both its international and national features, places it in its location and makes suggestive 
comparisons to the example and to Miró’s own work, as well as commenting on its function as a ‘shrine to 
heritage’ (though one could argue it has other functions as well). The essay engages closely with the terms 
of the question, locating works within the complex history of the city. 

Where most answers to this question deal first with one building, then another, this essay takes the 
different approach of dealing with them together in thematic paragraphs (history, lcoation etc.). This is a 
legitimate tactic, but it is harder to manage and leads here to some rather long and dense paragraphs. 
Expression is not uniformly elegant (‘Barcelona’s somewhat lack of architectural innovation’) and there are 
some disappointing solecisms of spelling (Le Corbusier, ‘Casa Milla’ (sic) passim). The overall impression is 
of a high degree of knowledge and understanding not always given the clear expression such impressive 
learning merits. 
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Question

Topic 4: The Nude 

31  Can any useful distinction be drawn between ‘nude’ and ‘naked’? Discuss with reference 
to particular examples. 

Mark Scheme

 Candidates are expected to cover some or all of the following areas.

 ● Close analysis of about three selected images of the nude in any medium, paying particular 
attention to aspects of treatment which may affect the viewer’s response: the canonical 
status of certain works, the respectability conferred by academic tradition, mythology, and 
the set of poses, gestures and expressions which locates a work within or outside such 
traditions. Implied relations between sitter / artist / viewer.

 ● Contextual issues such as patronage, function, the role of commerce, the choice of subject 
matter, religion, shifting social attitudes to the body, the strategies of artists and artistic 
movements.

 ● Careful defi nition of the key terms, perhaps informed by reading of art critics (Clark, Berger, 
Nead), and an analysis of the procedures of cultural criticism. Candidates may suggest 
there is a useful distinction to be made, or argue otherwise.

 Valid and relevant points not mentioned above should be rewarded.
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Examiner Comment

The essay starts promisingly with an engagement with the key terms of the question (nude and naked). 
The candidate offers a definition of these, giving a clear sense of direction to the discussion. The examples 
selected are Giselbertus’ ‘Last Judgement’, Matisse’s ‘Blue Nude’, and Masaccio’s ‘Expulsion’, valid choices 
which offer plenty of scope for discussion of the topic. There is some interesting and vivid description of 
these works, focusing on the depiction of the body and the psychological states being suggested. 

For the discussion to be properly developed, more attention needs to be paid to the central concepts, which 
are perhaps defined too easily here. Some awareness of critical discussion and sexual politics would be 
welcome. Equally, some more context is needed: what were the notions of the body operative at the time of 
Giselbertus, for example? Certain ideas need clearer development: it is hard to see how the mask-like face 
of The Matisse substantiates the general point being made concerning the comfortable and humane nature 
of the image. Perhaps it does, but more explanation is needed. As is stands, it has the air of being rehearsed 
material worked in (like the undeveloped reference to the Medici Venus). More detailed information 
concerning dates and location would help to give the essay extra precision. In general, this is a promising 
essay, offering coherent discussion of three valid images, but without the conceptual material required to 
take that discussion to a deeper level. 
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Question

Topic 4: The Nude 

27 How have Christian attitudes to the body been refl ected in depictions of the nude? 

Mark Scheme

 Candidates are expected to cover all or some of the following.

 ● Close analysis of selected works which indicate Christian attitudes to the body, e.g. 
depictions of Adam and Eve (purity and innocence / shame and guilt), Christ on cross 
(suffering, redemption); cadaverous tomb sculptures (memento mori). Analysis should give 
a detailed account of subject matter and signifi cant aspects of treatment (depiction of fl esh, 
pose, gesture, relation to iconographical tradition).

 ● Reference to contextual topics; principally Christian teachings on the body – all fl esh is 
grass, a site of shame and concupiscence; alternative vision of body as beautiful, a divine 
creation. Knowledge of original function of works.

 ● Accurate handling of religious and art historical terms, within a clearly written and logically 
organised independent essay.

 Valid and relevant points not mentioned above should be rewarded.
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Examiner Comment

The question refers to Christian notions of the body, and the candidate offers some valid examples 
(Giselbertus, Masaccio), which are described with careful attention to detail. The candidate in particular 
draws our attention to the expressive qualities of the works, and offers some suggestive comments on their 
psychological complexity (‘Eve has no control over her nakedness’). 

However, the essay does not deal sufficiently with the central idea of the question: what were / are Christian 
notions of the body and nakedness? More is needed on ideas of sin and shame within the context of the 
teachings of the medieval Church.  The works need to be considered in terms of their likely didactic function 
at the time, and their function in their original location needs to be considered. There are some signs of 
rehearsed material which are tangential to the question. While the formal and aesthetic remarks on the 
works are interesting, the question really requires them to be embedded in wider conceptual and contextual 
discussion. 
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Question

Topic 1: Art and Architecture in the City

7 What does a walk through the city of your choice tell you about power and prestige? 

Mark Scheme

 Candidates are expected to discuss some or all of the following areas.

 ● Close analysis of a small number of artefacts, paying attention to details of composition and 
subject matter, concentrating on aesthetic elements which may plausibly be related to the 
theme of power (e.g. ostentatious expense, grandiose style, promotion of private patron or 
corporate brand).

 ● Relevant contextual issues such as: comparable cultural works, patronage, ownership, and 
centres of power (religious, political, fi nancial). Location of works discussed in the history 
of the city.

 ● Relevant theoretical issues such as materialist criticism, art and ideology, subversion, and 
a consideration of the relevance of these to the chosen material.

 Other valid and relevant points not mentioned above should be rewarded.
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Example Candidate Response – Merit 
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Examiner Comment

The question invites the candidate to view the city (or part of it) with an eye to visual evidence of power 
and prestige. The candidate offers a compelling piece of travel writing, which offers a vivid account of the 
view from Montjuic and the bustle of the Ramblas. There is a pleasing sense of involvement in the life 
of the city. The Columbus monument is related to Spanish power. Expensive seaside developments are 
vividly described, and the candidate shows an awareness of a different socio-economic environment in his 
comments on the Raval. 

In places, the candidate falls prey to the vagueness of some travel writing (‘stunning’ and ‘impressive’ 
convey little detailed information), and some of the statements are effusive rather than accurate (for 
example, the claim that the MNAC ‘spans the development of all of Western art’). While it is refreshing to 
read that Columbus was ‘the ultimate globetrotter’, this is probably a little too colloquial in style for an essay. 
But the chief problem with this answer is its lack of engagement with the central terms of the question. 
‘Power’ may be interpreted as political, financial, or cultural, but here the term is scarcely acknowledged. 
‘Prestige’ seems to be treated as a synonym of ‘wealth’. There is some discussion of Barcelona as having a 
power to attract a wide range of tourists; but nothing is offered on politics (the traces of Barcelona’s empire, 
modern political buildings like the Ajuntament) or class differentials (modernist architecture as an expression 
of bourgeois self-invention). The candidate may like to interpret the terms in other ways, but should then 
make his understanding of the concepts clear and organise material around them. This reads as an intelligent 
and creative essay, but it is let down in the basic exam technique of responding to the key terms in the 
question. 
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Question

Topic 4: The Nude

30  Discuss the work of any twentieth-century or contemporary artist who offers us new 
ways of considering the nude human body. 

Mark Scheme

  The accent of the question is not specifi cally on sexuality, and encompasses general attitudes 
to the body. Examples of suitable choices would include: Picasso’s nudes and their diverse 
vocabulary of human form; the particular sensuality of Modigliani; Marc Quinn, whose The 
Complete Marbles poses questions about attitudes to the disabled; painters such as Lucian 
Freud and Jenny Saville, concerned with the visceral qualities of fl esh.

 Candidates are expected to cover some or all of the following.

 ● Close analysis of about three works, making clear their distinctive quality through detailed 
discussion of artistic treatment: handling of medium, texture, colour, lighting etc.

 ● Contextual issues, including artistic traditions and the way the chosen artist appears to 
challenge or perhaps revitalise them; surrounding developments which may locate the work 
in a wider social and cultural environment.

 ● Critical responses, at the time and later; relevant theoretical concepts (e.g. contending 
notions of beauty), supporting a cogent and coherent independent discussion.

 Valid and relevant points not mentioned above should be rewarded.
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Examiner Comment

This essay offers a discussion of Jenny Saville as an example of a significant modern artist creating images 
of nudes. This is a very good choice, and there is some interesting information concerning this artist’s 
background in plastic surgery and subsequent views of the body. The essay also gives an account of the 
general strategy of the artist of resisting contemporary notions of beautification. The candidate mentions 
some individual works, and comments on the viewer’s perspective on the images and the artist’s methods 
and handling of paint. 

The essay does not build on these foundations, however. More detail is needed on specific works, and on 
Saville’s biography and place in modern art. The discussion needs to be more tightly organised: the topic of 
plastic surgery is introduced and then reappears later, rather than being discussed in one place. There are 
problems with expression: ‘not exactly fat’ and ‘not exactly skinny’ only take us part of the way to having a 
clear idea of the painting under discussion. Some of the material seems to be prepared for a naked vs. nude 
question and is fairly marginal here. The candidate’s enthusiasm for the artist comes over infectiously, but 
overall the discussion seems at a fairly early stage of development. 
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Question

Topic 1: Art and Architecture in the City

4  If a tourist had time to see only two monuments in your chosen city, which two would you 
recommend, and why? 

Mark Scheme

 Candidates are expected to discuss some or all of the following.

 ● Accurate description of chosen monuments and their subject matter, using appropriate 
terminology (design, materials, style). Accurate location of monuments in the topography 
of the city.

 ● Account of the history and purpose of the monuments. Explanation of the importance of the 
person / event being commemorated.

 ● Relevant contextual issues such as patronage, politics, the immediate environment (park, 
public square, etc.). What the works suggest about the attitudes and values of their time.

 ● Evaluation of artistic merits, interest and relevance of chosen works. Their importance – 
iconic image? – in the present-day landscape of the city.

  Other valid and relevant points not mentioned above should be rewarded. The chosen monuments 
need not be the best-known. Candidates may argue for the value and interest of a monument 
which they feel is obscure or neglected. 

Example Candidate Response – Pass

www.theallpapers.com



www.cie.org.uk/cambridgepreu 157

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu 157

Cambridge Pre-U Example Candidate Responses

www.theallpapers.com



www.cie.org.uk/cambridgepreu158

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu158

Cambridge Pre-U Example Candidate Responses

www.theallpapers.com



www.cie.org.uk/cambridgepreu 159

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu 159

Cambridge Pre-U Example Candidate Responses

www.theallpapers.com



www.cie.org.uk/cambridgepreu160

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu160

Cambridge Pre-U Example Candidate Responses

Examiner Comment

The writing throughout is competent, and the works chosen are described accurately. This essay is 
essentially an example of a rubric error: the candidate makes no attempt to relate his discussion to the 
key term of the question, which is ‘monument’. This is conventionally defined as a memorial to a person or 
persons, but it is open to candidates to take the term another way, for example discussing something as a 
monument to patriotism. However, candidates must engage explicitly with the key term in some way, and 
this essay does not. As a result, the choice for material is unexplained. The essay reads as an answer to 
a question about two worthwhile sights in Barcelona, but this is not the question that is being asked and 
restricts the examiner to awarding a mark from the lower bands in the mark scheme. 
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Paper 4  Personal Investigation 

Candidates will conduct this investigation independently and write an essay of about 3,000 words. 
Candidates will be expected to choose one area of research on any art historical topic both from within and 
beyond the Western tradition. The title and scope of the Personal Investigation must be individual to the 
candidate. Candidates may not answer questions on Papers 2 and 3 which relate in any way to their Personal 
Investigation. To give themselves the maximum choice on Papers 2 and 3, candidates are therefore advised 
to choose their area of research outside the scope of the topics they are studying for those papers. For 
verification of this, candidates will be required to write the approved title of their Personal Investigation on 
the front cover of their answer sheets for Papers 2 and 3.

Candidates are required to submit a proposal of not more than 500 words describing the proposed area 
of study, title and list of source materials to be consulted before the candidate starts working on his/her 
investigation. The proposal must be submitted to CIE for approval by either 31 May or 31 October in the 
year preceding the examination. The Principal Examiner will consider the scope of the Investigation and 
either approve the proposal, suggest adjustments or request a re-submission. 

As project work involves research and is a preparation for academic study, it will require candidates to follow 
the conventions of academic writing, including the use of footnotes and bibliographies to acknowledge 
sources where appropriate. These, and quotations, will not count towards the word limit.

The Personal Investigation must be entirely the candidate’s own work. Candidates will need to sign a 
declaration statement for the Personal Investigation to indicate that the work has been carried out solely 
by the candidate. A teacher will be required to countersign the statement when it is submitted for external 
examination. The statement must appear on the title page of the document.

The Personal Investigation will be sent to CIE according to general coursework guidelines for external 
marking (40 marks). Centres will be required to submit a cover sheet to each investigation indicating which 
topics the candidate chose for Papers 2 and 3. After marking the essay, the examiner will visit the school to 
conduct a viva (20 marks) with each candidate. 

The viva is an essential part of the examination of coursework. The candidate will give a short presentation 
of the Personal Investigation (10 marks) and then engage with the examiner in a discussion of their 
work (10 marks). For no longer than twenty minutes, the candidate will be asked to explain the rationale 
behind the work and discuss their methods of working and the process which lead them to make certain 
conclusions. The examiner will be able to ascertain the authenticity of the work and judge whether the 
candidate has independently and thoroughly researched the topic chosen. The presentation and viva may be 
communicated orally or in another appropriate medium. Each presentation and discussion will be recorded 
by the examiner for moderation purposes.
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Mark Scheme for the Personal Investigation

Generic Marking Grid for the Essay (40 marks)

35–40 Excellent

• Detailed and inspired visual analysis of the subject with excellent comparisons, all 
illustrated clearly within the work.  Thorough understanding of material and techniques 
where relevant. 

• Historical concepts and evidence fully understood and contextualised. 
• Excellent ability to distinguish between fact, theory and personal judgement.
• A thoroughly well argued and independent study.  Excellent and sustained ability to 

organise material in relation to an original question or premise.
• An excellent bibliography showing wide as well as focussed reading around the 

subject with appropriate footnotes.

29–34 Very good

• Thorough visual analysis of the subject, with techniques and materials well understood 
with clear visual comparisons. 

• Detailed understanding of historical concepts with solid evidence.  
• Assured ability to distinguish between fact, theory and personal judgement.
• A thoughtful, mature and well argued response to the question which has been 

undertaken in an independent way. 
• Good and varied bibliography and footnotes.

22–28 Good

• Sound visual analysis.  Good awareness of techniques and materials though not wholly 
developed. 

• Historical and contextual concepts well understood. 
• Good ability to distinguish between fact, theory and personal judgement.
• A well argued response to the question with some independent thought.  Some 

limitations of insight, but a coherent approach.
• Good bibliography and footnoting.

15–21 Satisfactory

• Shows fair attempt at visual analysis with some comparative work but lacks detail and 
breadth.  Limited awareness of appropriate techniques and materials.  

• Some understanding of the historical context but there may be some inaccuracies and 
a limited range of evidence. 

• Distinguishes between fact, theory and personal judgement.
• A mainly relevant response to the question although focus is lost at times.
• Bibliography shows evidence of reading but is limited, with some attempt at 

footnoting.

8–14 Weak

• Illustrations are limited and very few comparisons made.
• Shows some knowledge and understanding of the context.  Contains padding AND/

OR has some obvious omissions OR is largely narrative.  Techniques and materials only 
barely acknowledged.

• Barely distinguishes between fact, theory and personal judgement.
• An uneven OR basic response to the question and no development of an argument. 
• Limited bibliography and footnotes.

1–7 Poor

• Limited visual analysis or awareness of materials and techniques.
• Poor knowledge and understanding of the subject and historical context.
• Little evidence of the ability to distinguish between fact, theory and personal 

judgement.
• Little attempt to answer any question.
• Minimal bibliography and footnotes.

0 • No rewardable content.
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Mark Scheme for the Viva

Generic Marking Grid for the Presentation (10 marks)

9–10 Excellent
• Ideas and opinions included and presented in an original way.
• Lively and engaging. 
• Superb focussed presentation of the topic.

7–8 Good
• Ideas and opinions included as well as factual points.
• Lively presentation; examiner’s interest sustained. 
• Full and well organised coverage of the topic.

5–6 Satisfactory
• Makes relevant factual points though may be less good in ideas and opinions.
• Presentation somewhat stilted though keeps examiner’s interest. 
• Good exposition and sound organisation of the topic.

3–4 Weak
• Few ideas or opinions.
• Adequate exposition of the topic.
• Evidence of preparation but presentation pedestrian.

0–2 Poor
• Rambling, vague, repetitious; hardly any ideas or opinions.
• Material thin or irrelevant, little factual information.
• In danger of losing the Examiner’s interest.

Generic Marking Grid for the Discussion (10 marks)

9–10 Excellent

• Responds assuredly and authoritatively to unexpected questions.
• Develops and builds on ideas during discussion.
• A thorough evaluation and analysis of own work.
• A well informed response clearly reflects the breadth and sources indicated in the 

bibliography.

7–8 Good

• Responds competently to unexpected questions.
• Able to present and defend a point of view in discussion.
• Good ability to appraise critically.
• An assured response reflecting the breadth and sources indicated in the bibliography.

5–6 Satisfactory

• Responds appropriately to unexpected questions.
• Reasonably forthcoming but tends to follow Examiner’s lead.
• Good evaluation and critical awareness of work.
• A considered response reflecting the breadth and sources indicated in the bibliography.

3–4 Weak

• Tentative response to unexpected questions.
• Needs encouragement to develop topics OR relies heavily on prepared responses.
• Limited critical awareness.
• Some relevant discussion of the breadth and sources indicated in the bibliography.

0–2 Poor

• Limited response to the majority of questions raised.
• Little or no discussion.
• Minimal or no critical awareness.
• Little or no evidence of knowledge of the source material indicated in the bibliography.
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Example Candidate Response – Distinction (D1)

Extract 1

Examiner Comment

The candidate situates the work thoroughly at the outset and a sense of engagment and coherence is clear 
in an excellent Rationale. The notion of seeing the history through the paintings is central to the argument 
and this is placed centre stage at the outset with enormous confidence and eloquence. It remains at this 
stage important to see that the candidate will reference reading and research as well as have the privilege to 
be able to meet the artists and see the work at first hand. 

Extract 2

Examiner Comment

It would be ideal to see this extract in light of the nature of the footnotes. The candidate records the nature 
of research through lectures, visits, classes, interviews and readings showing an excellent and unusually 
sharp ability to distinguish theoretical issues from personal opinion. This extract is written with real clarity 
and thought but also shows sound proof of wide reading and art historical research. His visual analysis is 
sustained well beyond this extract and the challenge of this Personal Investigation is to associate the work of 
the self-exiled Iraqi artist with her memories of the city from before the wars. 
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Extract 3

Examiner Comment

Here the candidate relates the actual painting to the theme he approaches of pain and despair; difficult and 
taxing themes which involve empathetic responses well beyond his years. Once again his thorough foot 
noting helps him to evidence his response and his own personal judgement is woven into the factual details. 
All quotations are analysed and dissected in detail and the reader is left in no doubt at all of his thorough 
understanding with his theme. 
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Example Candidate Response – Distinction

Extract 1
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Examiner Comment

The candidate outlines the problems he has to face in terms of the research required for this piece but 
undaunted attempts to limit these problems by choosing a specific angle i.e. ‘the Faces of War’. This focus 
will stand him in good stead throughout his research and also avoid lengthy discussions about the politics in 
the Lebanon but some engagement with the society will of necessity by woven into the discussion. Aware 
that the subject of War is vast he limits the discussion to a specific exhibition in Beirut which he visited. He 
took photographs at the exhibition and managed to speak to curators. 

Extract 2
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Examiner Comment

Excellent visual analysis and an awareness of his learning of Art History in the wider sense is displayed in 
this extract which is also very well written. The analysis is mature and sustained, not just in this extract, 
but constantly in evidence as he seeks to base his solid research and reading on sound judgements and 
excellent visual skills. The visual comparisons are also well documented and enable him to coherently argue 
his case.

Extract 3

Examiner Comment

The conclusion displays the candidate’s ability to form sound judgements based on thorough research and 
wide reading and a very digested bibliography which was also very much in evidence in the viva.  The project 
is both subjective and objective and the writing skill is of an extraordinarily high level for a candidate at this 
stage in education. 
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Example Candidate Response – Merit  

Extract 1

With particular reference to his images of women, discuss the extent to which 
Man Ray stood outside the Surrealist movement. 

 

Examiner Comment

The candidate’s chosen topic extends beyond the syllabus but it is also clearly enhanced by her learning from 
Historical Topic 9. The title requires contextual knowledge of Surrealism and in this extract she outlines very 
generally some of the aims of the movement and it is to be hoped that this will allow her to claim why Man 
Ray seemed ‘outside’ of some of these aims. It is regrettable at this stage that she does not reference her 
research as although it is very important to contextualise the work it is also important to avoid long sections 
which read as ‘everything I know about...’.

www.theallpapers.com



www.cie.org.uk/cambridgepreu170

Cambridge Pre-U Example Candidate Responses

www.cie.org.uk/cambridgepreu170

Cambridge Pre-U Example Candidate Responses

Extract 2

Examiner Comment

Here the candidate displays excellent visual skills and an engagement with her chosen topic which will be 
evident in the viva. Some of the ideas in this section show clear logical thinking, critical skills of a good 
standard and an ability to interpret the reading and research. If this had been sustained throughout the work 
it might have reached a higher standard.      

Extract 3

Examiner Comment

The interdisciplinary nature of this Personal Investigation means that the candidate has had to deal with the 
thorny issues of photography. Here she makes an attempt to analyse the practicalities of the photographic 
techniques used by the photographer. Once again some of this section reads a little like a list of facts and 
the candidate does not pause to pick out the relevant material to sustain her argument and give more clarity 
to the piece. Overall it would be good to have better visual aids and some comparative work as well as a 
more clearly sustained use of the bibliography. 
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Example Candidate Response – Pass 

Extract 1

To what extent is Banksy a subversive artist? 
Rationale: Banksy tour around London

Examiner Comment

In the Personal Investigation the Rationale at the start of the essay allows the candidate to set out their 
research aims and some of the work which leads them to come to their conclusions; here is the opportunity 
to recount the journey which is not always clear in the main part of the evidence. The candidate’s response 
is very personal as she details the early stages of her research and her visit clearly helps her contextualise 
the work. She sets out clearly some of the questions which she felt she needed to approach and it is hoped 
at this stage that the research and reading undertaken will help her towards some conclusions. This kind of 
writing helps the examiner to consider how to viva the candidate but it must be stressed that it will need to 
be backed up by evidential research. 

Extract 2
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Examiner Comment

It is important that thorough foot noting or references are made to the reading. In this extract the candidate 
quotes usefully but does not really engage with the quotation. Suppositions are made and not backed 
up by evidence: ‘Banksy is very much a rat in human form’. Whereas extrapolation is to be encouraged it 
must be grounded in close readings of texts as well as personal observations. So this kind of response 
lacks coherence even though it is independent enough in thinking to pass the level required for Pre-U. 
Asssessment Objective 3 states clearly that candidates must distinguish between art historical theory and 
their own judgements.

Extract 3

Examiner Comment

The student writes well and with a good deal of fluency. The overall premise of the piece is dealt with but 
somewhat repetitively and without clear evidence. She asks really interesting questions but does not go 
further into explanations. This can sometimes be because there is little written on the chosen topic and then 
the candidate needs to widen the research further in order to approach a theme which does have literary or 
theoretical resources to tap into. 

Overall this piece was short and very few images were used. The ones which were used were crowded and 
not fully analysed. The bibliography was good but underused. 
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