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Answers will be marked according to the following general criteria: 
 

Band Mark  

1 18–20 Detailed, well-written, well-organised answer, completely relevant to question and 
showing sensitive personal response to book.  For passage-based questions, 
detailed attention to words of passage. 

2 15–17 Detailed answer, relevant to question and with personal response; may be a bit 
cut-and-dried.  For passage-based questions, close attention to words but may be 
a few omissions/superficialities. 

3 12–14 Competent answer, relevant but limited; signs of personal response, good 
knowledge of book.  For passage-based, some attention to words but some 
significant omissions and/or misunderstandings. 

4 9–11 Answer relevant to question but may show some misunderstanding and/or 
limitations; effort to communicate personal response and knowledge.  Passage-
based: significant omissions/misunderstandings, but some response comes over. 

5 6–8 Attempt to answer question and some knowledge of book; limited, scrappy 
answer; clumsy expression. Passage-based: attempt to respond, but with severe 
limitations. 

6 4–5 Short, scrappy answer; confused; signs that book has been read.  Passage-
based: has read the passage and conveyed one or two basic ideas about it. 

7 2–3 Has read book and absorbed some very elementary ideas about it.  Passage-
based: may have glanced at passage and written a few words. 

8 0–1 Nothing to reward.  Obvious non-reading of book, or total non-appreciation. 

 
 
Please note that although the candidate is invited to answer the questions on the paper, and the 
overwhelming majority will do so, this is not obligatory and there is no notional allocation of marks to 
any particular question. The vast majority of candidates will probably use the questions as guidance.  
Note, however, that they are not obliged to deal with them separately and must not be penalised in 
any way if they do not do so.  An integrated response may answer all the questions satisfactorily by 
implication, and may indeed flow better and avoid redundancy. There is no prescribed application of 
marks to each question and the response should be marked holistically. 
 
Although candidates are not obliged to make any further comments and must not be penalised if they 
do not, any that are made will of course be fully credited. 
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The detailed questions are intended to help the candidate respond. Candidates are required to 
answer them, but need not do so in a rigid sequence; some of the answers may be implicit in the 
essay, although it is expected that candidates will be able to spell out their views and interpretations 
with sufficient clarity. There is no prescribed application of marks to each question and the response 
should be mark holistically. Candidates who do not answer the prescribed questions will penalize 
themselves automatically, as the questions are central to the passage.  
 
The short tale in question is a work from the first part of the 20th century and it is hoped that 
candidates will be in a position to understand the language of the passage almost in its entirety, and 
therefore be able to gain a general understanding of the extract and convey an appropriate response 
to the quality of the writing. The questions are designed to help them do so. At the lower levels (up to 
9 marks) we shall probably be expecting evidence of this basic understanding, hopefully with a simple 
personal response. At Bands 3/4 level we should be looking for a clear, if not sophisticated and more 
complex answer to each of the questions and some attempt to support ideas with evidence from the 
passage. Be aware of inert, mechanical quoting or simple paraphrasing that adds little to the 
interpretation. As we go up to Bands 1/2 we shall be looking for an ability to read between the lines, 
with appropriate support from the passage and a motivated personal response. Although some 
candidates may find the mood of the story rather ‘old fashioned’, they should still be able to engage 
with it and to fully exploit its elements, particularly so if they are to be rewarded with a Band 1 mark. 
 
Lea atentamente el siguiente pasaje extraído del cuento “La casa del pasado” del escritor 
venezolano Julio Rosales, publicado en 1964. Luego conteste la pregunta: 
 
Escriba las impresiones que el narrador le ha transmitido a usted acerca de la casa y de sus 
habitantes. Debe considerar, en detalle, los siguientes aspectos: 
 

• Cómo describe el autor el busto y el óleo y los caracteres que representan. 

• La imagen que el autor le ha dado a usted de la casa y sus circunstancias actuales. 

• Lo que le sugiere el final de la historia acerca de los habitantes de la casa. 
 
Usted puede añadir cualquier otro comentario que le parezca pertinente. 
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• Cómo describe el autor el busto y el óleo y los caracteres que representan. 
 

Hopefully most candidates will be able to capture the essential features of the two central 
characters depicted in the story, the bust and the lady in the portrait. Our first impression is that 
the marble bust represents the face of an aristocrat or a man of high rank on the social scale or 
even a military figure. The air of arrogance transmitted through his face indicating the peevish 
attitude of someone not easy to please and possibly used to being in a commanding position. 
The grimace on his lips and the air of 
reproach in his stern and fierce glances complete the picture of a hard, maybe even unpleasant 
character. The man is old, with heavy, over-ripe-looking eyelids, similar to those usually 
associated with the faces of Roman emperors, yet his forehead is depicted as clean – maybe a 
sign of nobility in the person? –and the colour of his complexion as white as snow, perhaps 
suggesting an element of coldness associated to the character. The whole feeling is that of being 
in front of a ‘classical’ representation of a Roman style of sculpture. The bust is placed on top of 
an ornate column in a large hall, which adds to the sense of grandeur. 
 
The lady’s portrait is located over the wall, just above a beautiful ebony piano encrusted in gold. 
The picture frame is depicted as heavy, with thick, wide gold mouldings, suggestive of old 
fashioned décor and riches. The woman’s silhouette appears elongated and arrogant and, 
somewhat, affected, but the overall effect is a pleasant although mysterious one. The woman, no 
longer young, is dressed in a heavy, rigid fabric that suggests severity and coldness. Her round 
and somber eyes shine under fine, stylish, black eyebrows of distinguished yet evasive grace. 
Her lips are, rather contrastingly, bright red and fleshy yet her hair style gives her an overall old-
fashioned look. This is the portrait of, possibly, an aristocrat or woman of high class as well. She 
is also old or, if not, at least middle aged. Her overall aspect gives a feeling of composure and 
formality except for the depiction of her lips that appear to suggest sensuality. 
 
Yet, the most striking element of the text, so far, is the apparent and intriguing ‘interaction’ being 
suggested between the two characters, the lady of the portrait is looking at the bust of the man 
and the bust is looking at the lady as if, by chance, an old love affair, perhaps interrupted by 
death, were still going on through an invisible, persistent and mysterious communication between 
the two. A point to bear in mind here is that these are the only two characters explicitly referred 
to. It can be assumed that they were important members of the old household, maybe the 
grandparents, or the parents of a large family. This we do not know but could infer. From that 
point of view, their romantic liaison may be that of a husband and wife who loved each other very 
deeply. 
 
This part of the exam is highly descriptive. A Band 3 candidate ought to be able to convey these 
essential aspects in some form and provide an adequate description of both characters as well as 
perceiving their interconnection. Lower grades may be confined to merely mentioning some of the 
details provided by Rosales and perhaps expressing some personal response to the descriptions. 
For a Band 3+ the candidate should be able to comment on the characteristics of both 
protagonists in detail and provide inferences as to the meanings and possible interpretations 
these descriptions may lead to. 
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• La imagen que el autor le ha dado a Usted de la casa y sus circunstancias actuales. 
 

To answer this part of the exam the candidate needs to make use of all the material that so far 
has been suggested about the house. He/she needs to go beyond the second paragraph of the 
abstract in order to go above Band 3. Thus, in addition to mentioning that the house was in a 
deteriorated condition, it is important to mention what kind of a house it was. This was not just a 
large house but a grand old mansion in every sense of the word. It had been erected in times 
when its owners had opulence and riches. The architecture of the house was grand – large halls 
and reception rooms, decorated columns and vaulted ceilings, rosettes, large patios, etc. all 
these features being suggestive of a sophisticated building – yet, it was this very fact that made 
its decay all the more moving and even shocking. The proud and domineering architecture was in 
total decadence, out of fashion, so to speak; it had been abandoned and was no longer cared for. 
The house is ‘understood’ to be uninhabited although this is not specifically mentioned. The 
interior décor of the house was also evidence of material quality, with the description of the 
objects to be found in it, such as the marble bust of the old man, the portrait of the lady and the 
ebony piano. But, particularly, the writer, also, transmits a feeling for the house as if it were alive. 
He describes it as being ‘weighed down’, ‘burdened’, overwhelmed’, ‘withered’, ‘faded’ all of 
which seem to suggest that the house had a soul, a spirit and that the writer empathises with it. 
This will be further reinforced in the following section when the house ‘comes to life’ in a different 
sense. Yet, up to here, the narration is still within the boundaries of normal, common experience. 
A Band 2 candidate should be able to convey several of these elements, moving from mere 
description to interpretation and personal comment. For a higher reward, we are expecting not 
just a comprehensive account of the above but also a sense of personal appreciation and the 
ability to read between the lines. 

 
 

• Lo que le sugiere el final de la historia acerca de los habitantes de la casa. 
 

This is the part of the story where the natural/real world becomes intermingled with the surreal. 
The old house is said to ‘come to life’ during full moon nights. The house, then, is seen as in its 
days of splendour and glory. At night its columns shine in silver colours and the patio looks like a 
well of mysterious liquid diamonds. And, ethereal couples, dressed in diaphanous lace and 
tuxedos and embracing with tenderness, start dancing among unscented flowers and morbid 
lights. In the corner of the grand patio a band of ghost musicians in blue jackets plays the hair-
raising dance of the skeletons.  
 
The house, like a human, trembles with pleasure, at the opportunity of listening again, like in the 
old days, to the forgotten dances of the beginning of the century. And in the middle of it all, the 
bust descends from his marble pedestal and the lady of the portrait leaves her picture and, arm in 
arm, they mingle with the chorus of unreal ghost dancers.  
 
In addition to enumerating the above elements this is the opportunity for the candidates to 
interpret and comment upon what the author is telling us. The story has unexpectedly turned into 
a tale of ghosts. Thus, the house is not empty, unoccupied, as the beginning suggests. The 
house is inhabited by the ghosts of the original owners and their friends. And, every now and 
then, some of the activities that used to be part of their way of life are, once again, recreated. 
And, to end the story with a romantic tone, the central characters represented by the bust of the 
old man and the lady of the portrait abandon their usual places to join the other inhabitants of the 
house, their close embrace suggesting, once again, the re-enactment of their old romantic liaison.  
 
In terms of assessment it should be considered that inert quoting or paraphrasing and simple 
description may be enough for a D/E grade; any attempt at interpreting should be rewarded and 
generously if it appears to demonstrate some insight. Needless to say, the interpretation may 
differ from the one suggested here, yet it would need to be clearly related to the text, consistent 
and satisfactorily well supported.  
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Many candidates may only restrict themselves to describing the events, without further 
interpreting/commenting. Here again, the general rules apply for discerning among appropriate 
rewards, paraphrasing and simple or limited description may be enough for a Band 4; any 
attempt at interpreting starting to move the candidate towards higher grades, depending on the 
actual quality of the commentary/interpretation. 

 
 
Usted puede añadir cualquier otro comentario que le parezca pertinente. 
 
It is rare for candidates to follow up this suggestion and they should not be penalised if they do not. 
However, any interesting comments should of course be taken into account in the overall reward. For 
instance, it may be possible for some of the most observant candidates to comment about the narrator 
himself and his ‘old fashioned’ interest in the unreal/or supernatural. Although perhaps for some young 
people the theme may not be altogether unfamiliar or uninteresting as in this so called ‘new era’, beliefs in 
the surreal have become rather popular again. If so, generous reward should be considered although this 
alone should not be a substitute for the required response to the preceding sections. 
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